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ABSTRACT 

This thesis deals with the problem of recording the petroglyphs 

and pictographs at  nine si tes in Palo Duro Canyon in the Panhandle of 

Texas.  Photographs and drawings were made to give visual records of this 

truly American art  and i ts  current condition.  Included is  a comparative 

analysis of the styles,  subject  matter,  possible meaning and purpose,  

as well  as the tr ibes or peoples involved. 

Background material  considered pertinent includes a brief account 

of the history of early man in the New World,  in the Great Plains re

gion, and in this Llano Estacado area of the Southern High Plains.  A 

review of rock-art  studies in Europe,  Africa,  Australia and in North 

America gives further understanding of the importance of these examples 

of art  of the American aborigine.  

Even though examples of rock art  in Palo Duro Canyon are not found 

in profusion,  they do show an interesting variety of styles and expres

sion.  The two established regional styles represented are the Plains 

and the Puebloan. Petroglyphs are in the majority but two interesting 

pictograph si tes were reported also.  

Because these outdoor art  galleries are so rare and vulnerable 

to destruction,  al l  efforts should be made for detailed recording of each 

remaining example of rock art .  This complex subject  was selected and 

developed for i ts  value to the history of art  and to the study of anthro

pology. 
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C h a p t e r  1  

I N T R O D U C T I O N  

I n  t h e  f i e l d  o f  t h e  h i s t o r y  o f  a r t ,  t h e  d i s c o v e r y  o f  t h e  g r e a t  

g a l l e r i e s  o f  P a l e o l i t h i c  c a v e  p a i n t i n g s  i n  F r a n c e  a n d  S p a i n  h a s  a d d e d  

a  w h o l e  n e w  d i m e n s i o n .  E v e n  t h o u g h  t h e  r o c k  a r t  o f  t h e  a b o r i g i n a l  p e o 

p l e s  o f  N o r t h  A m e r i c a  i s  m o r e  r e c e n t  a n d  o f  a  s i m p l e r  o r d e r ,  i t  i s  n o  

l e s s  i m p o r t a n t  i n  t h e  s t u d y  o f  t h e  p r e h i s t o r i c  a n d  t h e  m o r e  r e c e n t  p e o 

p l e s  o f  t h i s  c o n t i n e n t  ( H e i z e r  a n d  B a u m h o f f ,  1 9 6 2 : 1 ) .  

M a n y  f i n e  e x a m p l e s  o f  t h i s  t y p e  o f  A m e r i c a n  I n d i a n  a r t  h a v e  a l 

r e a d y  b e e n  l o s t  t h r o u g h  e r o s i o n  a n d  o t h e r  n a t u r a l  f o r c e s ,  t h r o u g h  t h e  

b u i l d i n g  o f  h i g h w a y s  a n d  r e s e r v o i r s ,  a n d  t h r o u g h  i n c r e a s i n g  i n c i d e n t s  

o f  v a n d a l i s m .  M o s t  o f  t h e  r e p o r t e d  p i c t o g r a p h s  a n d  p e t r o g l y p h s  i n  P a l o  

D u r o  C a n y o n  i n  t h e  P a n h a n d l e  o f  T e x a s  h a v e  n o t  b e e n  r e c o r d e d  a t  a l l ,  o r  

o n l y  i n  a  p r e l i m i n a r y  m a n n e r .  I t  w o u l d  b e  o f  v a l u e  t o  t h e  h i s t o r y  o f  

a r t  a n d  t o  t h e  s t u d y  o f  a n t h r o p o l o g y  i n  t h i s  a r e a  f o r  t h e s e  s i t e s  t o  b e  

r e c o r d e d  a s  c o m p l e t e l y  a s  p o s s i b l e .  

P r o b l e m  

T h i s  t h e s i s  d e a l s  w i t h  t h e  p r o b l e m  o f  r e c o r d i n g  t h e  p e t r o g l y p h s  

a n d  p i c t o g r a p h s  a t  n i n e  s i t e s  i n  P a l o  D u r o  C a n y o n  a n d  g i v i n g  a  c o m p a r a 

t i v e  a n a l y s i s  o f  t h e  s t y l e s ,  s u b j e c t  m a t t e r ,  p o s s i b l e  m e a n i n g  a n d  p u r p o s e ,  

a s  w e l l  a s  t h e  t r i b e s  o r  p e o p l e s  i n v o l v e d .  I n  p r e s e n t i n g  t h i s  t h e s i s  

i t  i s  n e c e s s a r y  t o  g i v e  a  b r i e f  a c c o u n t  o f  t h e  h i s t o r y  o f  e a r l y  m a n  i n  

t h e  N e w  W o r l d ,  i n  t h e  G r e a t  P l a i n s  r e g i o n ,  a n d  i n  t h i s  L l a n o  E s t a c a d o  

1 
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area of the Southern High Plains.  Figure 1,  page 3,  gives the geograph

ical  divisions of the United States (Fenneman, 1949:map; Loebeck, 1945: 

map).  

The study of Indian rock art  in North America has been active for 

more than a century,  part icularly in the West,  and will  be reviewed as 

being pertinent to this thesis.  

Del imitations 

I t  is  impossible to know the exact meaning intended by the Indian 

art ist  at  the t ime each of the petroglyphs or pictographs was executed 

(Grant,  1967:28).  Therefore,  interpretations as to meaning and purpose 

must be considered in the realm of possibil i t ies.  The location of the 

rock art ,  i ts  style and i ts  relationship to the people who probably oc

cupied the area will  be determining factors.  All  interpretations are 

based on research in the f ields of American Indian art ,  archeology, 

ethnology, local  history,  Indian rock art ,  and the many subjects related 

to these f ields.  

The state of deterioration of the pictographs and petroglyphs in 

Palo Duro Canyon naturally influences the efficiency in recording them. 

Those located in sheltered spots away from wind and water erosion and 

away from frequent visi ts  of hikers have remained in better condition 

than others which have been more exposed. The angle of the rocks on which 

the examples are located,  the amount of l ight available and other factors 

of that  nature determined the methods used in recording the various ex

amples of Palo Duro rock art  for this thesis.  For the protection of the 

si tes,  and at  the request  of the land owners,  a map showing exact loca

tions will  not be included. Most of the si tes will  be referred to only 

by a descriptive name and location let ter .  The s i te number assigned by 



Figure 1 .  Geographical  Divisions of  the United States 

1.  Appalachian Highlands 
2.  Central  Lowlands 
3.  Coastal  Plains 

4.  Ozark Plateau 
5.  Great  Plains Province 
6.  Llano Estacado 

(Fenneman,  1949:map; Loebeck,  1945:map) 

Rocky Mountain System 
Colorado Plateau 
Basin and Range 
Pacif ic  Mountain System 



4 

the Panhandle-Plains Histor ical  Museum department of  anthropology wi l l  

appear in the text i f  the si te has been studied by them. 

The high cultures of Meso-America wi l l  not be included in these 

studies except for references of inf luence on areas of North America. 

Terminology 

The terminology of rock art  has not yet been stabi l ized. In this 

country,  two words occur f requently in the l i terature. Petroglyph refers 

to rock engraving and pictograph to rock paint ing by most authors, a l

though some reverse these def ini t ions and others add petrograph and picto-

glyph. The term "pictograph" is sometimes used to include the whole f ie ld 

of appl ied arts of aboriginal peoples regardless of the mater ials involved. 

According to Garr ick Mal lery in his prel iminary paper publ ished in the 

Fourth Annual Report of  the Bureau of Ethnology, "A a pictograph is a 

wri t ing by picture. .  .  .  the f i rst  crude efforts of graphic art"  (1886: 

13).  In this same report ,  Mal lery states that the term "petroglyphs" 

was the name given by Dr. Richard Andree in 1878 in Stuttgart ,  Germany, 

to rock drawings (p. 15).  This term is taken from the Greek language 

with petro meaning stone and glyph meaning carving (Webster,  1949:630 & 

354).  Erwin 0.  Christensen states, "Petroglyphs are pictures painted 

or engraved on rocks, as di f ferent iated from pictographs, a term reserved 

for pictures painted on skins" (1955:116).  This terminology was taken 

from Steward (1936:405) who referred to an earl ier paper in which he had 

"cal led the carved rock f igures petroglyphs, the painted ones pictographs," 

but decided to change his def ini t ions. In Europe the inclusive term is 

"rock art ,"  with "rock paint ing" and "rock engraving" as the subdivisions 

(Grant,  1967:12).  
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F o r  t h e  p u r p o s e s  o f  t h i s  t h e s i s  t h e  t e r m  " r o c k  a r t "  i s  u s e d  t o  

i n c l u d e  a l l  t e c h n i q u e s  o f  a p p l y i n g  a r t  t o  c l i f f s ,  s h e l t e r s ,  b o u l d e r s  o r  

o t h e r  l a r g e  r o c k  s u r f a c e s  b y  a b o r i g i n a l  p e o p l e s .  " P i c t o g r a p h "  i s  u s e d  

i n  r e f e r e n c e  t o  a  d e s i g n  o r  p i c t u r e  w h i c h  w a s  p a i n t e d ,  a n d  " p e t r o g l y p h "  

u s e d  i n  r e f e r e n c e  t o  d r a w i n g s  w h i c h  w e r e  p e c k e d  o r  i n c i s e d  i n t o  t h e  s t o n e .  

T h e  s p e l l i n g  o f  t h e  v a r i o u s  c u l t u r e s ,  t r i b e s ,  e t c .  i s  a n o t h e r  

a r e a  o f  c o n f u s i n g  d i f f e r e n c e s .  T h e  N a t i v e  A m e r i c a n s  b y  S p e n c e r ,  J e n n i n g s ,  

e t  a l .  ( 1 9 6 5 )  i s  t h e  r e f e r e n c e  u s e d  f o r  t h i s  t h e s i s ,  e x c e p t  f o r  d i r e c t  

q u o t e s  b y  o t h e r  a u t h o r s  u s i n g  d i f f e r e n t  s p e l l i n g .  

D a t i n g  

I t  i s  d i f f i c u l t ,  a n d  o f t e n  i m p o s s i b l e ,  t o  a r r i v e  a t  a n  a c c u r a t e  

d a t e  f o r  m a n y  e x a m p l e s  o f  A m e r i c a n  I n d i a n  r o c k  a r t .  O n l y  a  f e w  a r e a s  

h a v e  a  f u l l y  d e v e l o p e d  s t y l e  w h i c h  c a n  b e  d e f i n i t e l y  a t t r i b u t e d  t o  a  t r i b e  

o r  c u l t u r e  o n  w h i c h  t h e r e  i s  e n o u g h  i n f o r m a t i o n  a n d  e v i d e n c e  f o r  p i n 

p o i n t  d a t i n g .  M a n y  a r e a s  o f  r o c k  a r t  a r e  n o t  a t  s i t e s  s h o w i n g  h a b i t a t i o n .  

I n  m a n y  o t h e r  i n s t a n c e s  a r c h e o l o g i s t s  h a v e  n o t  h a d  t h e  f u n d s  o r  p h y s i c a l  

a s s i s t a n c e  t o  d o  t h e  n e c e s s a r y  e x c a v a t i o n  a n d  i n t e r p r e t a t i o n  o f  l a y e r s  o f  

h a b i t a t i o n a l  d e b r i s  i n  s h e l t e r s  o r  r u i n s  t o  i d e n t i f y  t r i b e s  o r  d a t e s  w i t h  

t h e  a s s o c i a t e d  r o c k  a r t .  I n  a r e a s  w h e r e  s u f f i c i e n t  w o r k  h a s  b e e n  d o n e  

t o  i d e n t i f y  s t y l e s  o f  d e c o r a t i o n  o n  p o t t e r y  a n d  o t h e r  a r t i f a c t s ,  l i f e 

s t y l e s ,  e t c . ,  i t  i s  o f t e n  p o s s i b l e  t o  f i n d  d i r e c t  a s s o c i a t i o n  t o  t h e  r o c k  

a r t  o f  t h e  a r e a  a n d  t h e r e b y  a r r i v e  a t  a  f a i r l y  a c c u r a t e  d a t e .  

O f t e n  t h e  s u b j e c t  m a t t e r  o f  t h e  d r a w i n g s  o r  p a i n t i n g s  o n  s t o n e  

g i v e s  a  g o o d  i n d i c a t i o n  a s  t o  i t s  a p p r o x i m a t e  d a t e ,  o r  i t s  r e l a t i o n s h i p  

t o  t h e  c o m i n g  o f  w h i t e  m e n .  F o r  e x a m p l e ,  C o r o n a d o  a n d  h i s  e x p e d i t i o n  

c a m e  t o  P a l o  D u r o  C a n y o n  i n  1 5 4 1  a n d  i n t r o d u c e d  h o r s e s ,  m e t a l  l a n c e s ,  

C h r i s t i a n  a r t i f a c t s  a n d  m a n y  o t h e r  i t e m s  t o  t h e  I n d i a n s  o f  t h i s  a r e a  
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( B o l t o n ,  1 9 4 9 : 2 6 6 ) .  T h i s  w o u l d  e l i m i n a t e  t h e  p o s s i b i l i t y  t h a t  r o c k  a r t  

o f  t h i s  a r e a  c o n t a i n i n g  h o r s e s  c o u l d  b e  o f  a n  e a r l i e r  d a t e .  

T h e  c o n d i t i o n  o f  t h e  w o r k  i t s e l f  i s  v e r y  h e l p f u l  i n  e s t a b l i s h i n g  

d a t e s  o r  r e l a t i v e  d a t e s .  P a i n t i n g s  d e t e r i o r a t e  f a s t e r  t h a n  i n c i s e d  o r  

p e c k e d  d e s i g n s  e v e n  t h o u g h  t h e y  a r e  u s u a l l y  f o u n d  i n  s h e l t e r e d  a r e a s .  

T h e  h a r d n e s s  o f  t h e  s t o n e  a n d  w e a t h e r  c o n d i t i o n s  o f  t h e  a r e a  h a v e  a  d i r e c t  

r e l a t i o n s h i p  t o  t h e  d u r a b i l i t y  o f  p e t r o g l y p h s  a n d  p i c t o g r a p h s .  

P l a c i n g  h i s  o w n  a r t  o v e r  t h a t  o f  h i s  p r e d e c e s s o r s  s e e m s  t o  h a v e  

b e e n  a  t r a i t  o f  m a n k i n d  f o r  t h o u s a n d s  o f  y e a r s .  J u s t  a s  i n i t i a l s  a n d  

o t h e r  g r a f f i t t i  o f  t o d a y ' s  p e o p l e  c o v e r s  a n d  o f t e n  r u i n s  m a n y  e x a m p l e s  

o f  I n d i a n  r o c k  a r t ,  d e s i g n s  o f  m o r e  r e c e n t  I n d i a n s  a r e  s u p e r i m p o s e d  o v e r  

t h e  d r a w i n g s  a n d  p a i n t i n g s  o f  m o r e  a n c i e n t  p e o p l e .  T h i s  f a c t  d o e s ,  h o w 

e v e r ,  a i d  i n  e s t a b l i s h i n g  t h e  r e l a t i v e  a g e  o f  m a n y  s p e c i m e n s .  

M u c h  w o r k  h a s  b e e n  d o n e  i n  t h e  p a s t  t h i r t y  y e a r s  i n  r e - t r a n s l a t i n g  

a n d  r e - e v a l u a t i n g  h i s t o r i c a l  d o c u m e n t s  f r o m  e a r l y  S p a n i s h  a n d  F r e n c h  e x 

p l o r a t i o n s  a n d  f r o m  t h e  e s t a b l i s h m e n t  o f  m i s s i o n s  a n d  c o l o n i e s .  A d d i 

t i o n a l  a t t e n t i o n  h a s  b e e n  g i v e n  t o  f i r s t - h a n d  i n f o r m a t i o n  f r o m  e a r l y  

s e t t l e r s ,  t r a d e r s ,  a n d  r e m a i n i n g  I n d i a n s  o f  t h i s  c o u n t r y .  O u r  g o v e r n m e n t  

a g e n c i e s  a t  a l l  l e v e l s  a r e  b e g i n n i n g  t o  r e a l i z e  t h e  n e c e s s i t y  o f  a c t i n g  

q u i c k l y  t o  s a l v a g e  a n d  r e c o r d  a l l  t r a c e s  o f  o u r  A m e r i c a n  h e r i t a g e  b e f o r e  

m o r e  s i t e s  a r e  d e s t r o y e d  b y  h i g h w a y s ,  r e s e r v o i r s ,  i n d u s t r i a l  p l a n t s  a n d  

v a n d a l s .  T h e r e  h a s  a l s o  b e e n  a  r e v i v a l  o f  i n t e r e s t  i n  t h e  p l i g h t  o f  t h e  

r e m a i n i n g  A m e r i c a n  I n d i a n s ,  t h e i r  h e r i t a g e ,  a r t ,  c r a f t s  a n d  a l l  o t h e r  

a s p e c t s  o f  m a n ' s  p r o g r e s s  i n  t h e  N e w  W o r l d .  T h e  c o m p i l a t i o n  a n d  c o 

o r d i n a t i o n  o f  f a c t s  f r o m  a l l  t h e s e  r e l a t e d  f i e l d s  o f  i n t e r e s t  g i v e s  m u c h  

a d d i t i o n a l  l i g h t  o n  t h e  e t h n o g r a p h i c  o c c u p a t i o n  o f  c e r t a i n  a r e a s  a n d  t h e  

d a t e s  i n v o l v e d .  
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Methods of Recording 

Several  f ield techniques for recording rock-art  s i tes have been 

used,  and methods have become somewhat standardized during the past  

thirty years or more.  Heizer and Baumhoff recommend making a sketch map 

of the si te area to scale as the f irst  step (1962:273).  This map would 

include significant details  of the terrain as well  as the exact location 

of al l  surfaces which bear rock art .  Numbers would be assigned to spe

cific rock areas for cross-reference purposes and a survey record sheet 

of information f i l led out for each number (Ibid:276).  Each photograph 

should have a scale or ruler showing, and large areas of rock art  should 

be laid out carefully with a grid system. Accuracy of size and the place

ment of design elements in their  proper relationships to one another is  

assured when recording is  approached in this manner.  

Campbell  Grant also discusses this topic very interestingly and 

thoroughly in his excellent book, Rock Art  of the American Indian (1967: 

68-73).  He gives photography as the most successful  method of recording. 

Black and white photographs are needed to i l lustrate reports and to be 

included in f ield record books.  For him, color sl ides are indispensable 

for painted surfaces or where the natural  color of the rock is  an impor

tant factor.  Most of the figures in Grant 's  book were traced by project

ing color sl ides onto his drawing paper or board.  

Photographs of petroglyphs often show that  the figures have been 

chalked to make them show up clearly.  A somewhat distorted and inaccurate 

version of the figures often results .  This practice does l i t t le actual 

damage to an exposed petroglyph but is  not in accordance with the 

Antiquit ies Code passed by the Legislature of Texas in 1970. The Code 

applies legally only to State property,  but the preservation of al l  si tes 
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is  important and consideration of the owner 's  property is  paramount.  Oil-

based paints or crayons should never be used under any circumstances.  

Pictographs should never be chalked because this ruins the design,  and 

i t  is  impossible to remove the chalk without damaging the painting.  Dis

t i l led water may be applied with a spray device to make calcareous de

posits  over paintings transparent temporarily and to bring out colors 

without damaging the paintings.  There are many instances,  however,  where 

i t  is  not possible to get  good photographs of Indian rock art  because of 

i ts  condition or location.  

Many rock-art  s i tes have been recorded by free-hand drawings and 

paintings.  W. W. Newcomb, Jr .  gives much credit  to Forrest  Kirkland's 

"speed with which he could paint  an exquisite watercolor or produce a 

meticulous drawing of complex industrial  machinery" as a boon when he 

turned his at tention to recording many of the rock-art  s i tes of Texas 

(1967:5).  Even though much of Kirkland's work was free hand, he accu

rately measured the area to be recorded, the main f igures,  and their  loca

tion in relation to one another.  Most of his watercolor recordings were 

f inished on the spot and much at tention was given to original  colors used,  

colors at  the t ime he found the pictographs,  and the color of the rock. 

"Forrest  Kirkland, not surprisingly,  found scale copies to be the best  

technique for recording rock art .  He at tempted to make his copies as 

faithful  as was humanly possible,  and he succeeded admirably" (Kirkland 

and Newcomb, 1967:19).  There are always differences in what really is  

seen when several  people record dim or intricate drawings or paintings 

in this manner,  no matter how careful the art ists  are to be accurate.  

Often any omissions or al terations are only in minor areas and not of 

great  significance.  
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Direct tracings can be made by taping tracing paper or cloth or 

special  plastic over the area and duplicating the designs with paints,  

crayons or pencils .  Rubbings can be made in a similar manner when re

cording petroglyphs if  al l  conditions are r ight.  The roughness of the 

rock often makes i t  difficult  to dist inguish the designs,  however,  unless 

the l ines are wide and deep. 

Latex molds can be made of petroglyphs which are clearly pecked 

or incised into the rock. This is  a rather t ime consuming method, but 

very effective plaster casts can be made from the molds.  

Descriptions of various methods can be found if  a rather accurate 

graphic reproduction or simulation of an actual  rock area is  desired 

(Grant,  1967:68 & 69; Kirkland and Newcomb, 1967:7,  19-22).  

Palo Duro rock art  is  made up of pictographs and petroglyphs of 

various styles and in a variety of locations on the rock surfaces at  the 

si tes.  Photographs and free-hand drawings were both employed whenever 

possible in the recording of these si tes.  Due to the l imitations of the 

various copying machines available,  the decision was to make a separate 

set  of drawings of the rock art  for each copy of this thesis.  Light brown 

"text" paper with a pleasing texture was chosen. Watercolor and tempera 

paints of appropriate colors were spattered onto the paper to give a visual 

feeling of rock and colored pencils  used to heighten this effect .  Micro-

point f iber t ipped pens were used in delineating petroglyphs and colored 

pencils  used for pictographs.  An improvised l ight table was very helpful 

in tracing the f igures onto the finished drawings.  Certain particular 

methods of recording some si tes will  be discussed in Chapter 4.  



C h a p t e r  2  

T H E  P R O G R E S S  O F  M A N  A N D  H I S  A R T  I N  A M E R I C A  

" A r t  i s  a n  e s s e n t i a l  f u n c t i o n  o f  m a n ,  i n d i s p e n s a b l e  t o  i n d i v i d 

u a l s  a n d  c o m m u n i t i e s  a l i k e  .  .  .  T h e r e  c a n  b e  n o  a r t  w i t h o u t  m a n k i n d ,  

a n d  p e r h a p s ,  t o o ,  n o  m a n k i n d  w i t h o u t  a r t . "  T h e s e  s t a t e m e n t s  b y  R e n e '  

H u y g h e  ( 1 9 5 7 : 1 1 )  m i g h t  a p p e a r  t o o  d o g m a t i c  w i t h o u t  d e e p e r  i n v e s t i g a t i o n  

a n d  r e f l e c t i v e  t h o u g h t .  E v e n  t h e  c r u d e s t  d a u b i n g  w i t h  c o l o r  o r  s c r a t c h 

i n g  o f  d e s i g n s ,  t h e  s e l e c t i o n  o f  s t o n e  a n d  f a s h i o n i n g  o f  t o o l s  a n d  w e a 

p o n s  s e t s  m a n  a p a r t  f r o m  t h e  l o w e r  a n i m a l s  a n d  g i v e s  e v i d e n c e  t o  t h e  

b e g i n n i n g s  o f  a r t .  A s  s t a t e d  b y  A n d r e '  L e r o i - G o u r h a n  i n  h i s  e x c e l l e n t  

b o o k ,  T r e a s u r e s  o f  P r e h i s t o r i c  A r t ,  " A r t  i s  n o t  u n r e l a t e d  t o  t h e  r e s t  o f  

l i f e "  ( 1 9 4 7 : 3 2 ) .  M a n ' s  e n v i r o n m e n t  d i r e c t l y  i n f l u e n c e s  h i s  l i f e - s t y l e  

a n d  i s  r e f l e c t e d  i n  t h e  a r t  a n d  a r t i f a c t s  h e  p r o d u c e s .  A r c h e o l o g i s t s  

r e l y  h e a v i l y  o n  t h e s e  i m p o r t a n t  d i f f e r e n c e s  a n d  s i m i l a r i t i e s  o f  a r t i s t i c  

s t y l e s  a n d  t e c h n i q u e s  i n  i d e n t i f y i n g  t h e  v a r i o u s  t r i b e s  a n d  m i g r a t i o n s  

o f  e a r l y  i n h a b i t a n t s .  " T h e  b e g i n n i n g s  o f  a r t  i n  A m e r i c a  r e a c h  b a c k  o v e r  

t h o u s a n d s  o f  y e a r s  t h a t  p a s s e d  b e f o r e  t h e  d a w n  o f  h i s t o r y  i n  t h e  N e w  

W o r l d "  ( D u n n ,  1 9 6 8 : 2 ) .  

P r e h i s t o r i c  E r a  

M o s t  a n t h r o p o l o g i s t s  a g r e e  t h a t  A m e r i c a ' s  e a r l i e s t  i n h a b i t a n t s  

w e r e  M o n g o l o i d  i m m i g r a n t s  f r o m  A s i a  w h o  c r o s s e d  t h e  B e r i n g  S t r a i t  i n t o  

A l a s k a  d u r i n g  t h e  P l e i s t o c e n e  e p o c h .  A n  u n k n o w n  n u m b e r  o f  m i g r a t i o n s  

o v e r  o b s c u r e  m i l l e n n i a  a n d  o f  v a r i o u s  A s i a n  o r i g i n s  c o n t i n u e d  t o  p o p u l a t e  

1 0  
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the New World.  Even though this was a period of heavy glaciation of vast  

areas,  there are geological  evidences that  several  routes were open into 

the Great Plains and down the west coastl ine.  The intervals of glacia

tion themselves are thought to have been contributing factors in these 

migrations of people,  perhaps following animals on which their  l iveli

hood depended. Siberia and northern Europe were affected by these same 

Ice Ages.  When such tremendous amounts of the earth 's  water supply were 

concentrated into vast  ice sheets,  the level of the oceans was lowered 

and a land bridge was exposed into this continent.  The last  of four great  

ice ages was named the Wisconsin,  and i ts  glaciers are known to have ad

vanced and retreated no fewer than four t imes.  Geologists have estab

lished that  these ice sheets did not always cover the same areas,  espe

cially along the edges,  and left  different routes open at  different 

t imes.  Man's existence in North America during the later stages of the 

Wisconsin glacial  age is  no longer debated.  These closing phases covered 

roughly the last  15,000 to 30,000 years (Spencer,  Jennings,  et  al . ,  1965: 

1 8 ) .  

It  must also be kept in mind that  the appearance of this continent 

was much different in those early t imes than i t  is  now. The Ice Ages 

were accompanied by periods of very heavy rains and with result ing vege

tation which would be necessary to sustain the mammoth and other huge 

animals.  The Great Basin area of Nevada, California,  Utah and Oregon was 

an inland sea and al l  r ivers were many t imes their  present width.  Pluvial  

p e r i o d s  a l t e r n a t e d  w i t h  v e r y  h o t ,  d r y  o n e s  o v e r  t h e  i n t e r v e n i n g  m i l l i n n i a  

a s  t h e  e a r t h ' s  c l i m a t e  b e c a m e  m o r e  s t a b l e  ( S p e n c e r ,  J e n n i n g s ,  e t  a l  . ,  

1965:54).  
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The Great Plains Province is  that  vast  geographical  area of North 

America between the Mississippi River and the Rocky Mountains,  reaching 

into Canada on the north and to the Gulf of Mexico on the south.  As a 

culture area i t  is  more l imited to the grasslands on which the great  herds 

of bison or buffalo roamed. Figure 2,  page 13,  gives the locations and 

boundaries of the rock-art  areas according to Grant (1967:80).  "These 

areas coincide in the most general  sort  of way with the natural  and cul

tural  regions and rock-drawing stylist ic areas" (Ibid:79).  

Archeological  research in the Plains area has played a crucial  

role in expanding our knowledge about American prehistory.  In fact ,  among 

the f irst  si tes giving undeniable evidence of man's association with 

Pleistocene animals are several  here in our own Llano Estacado area of 

the Southern High Plains Section.  

The earl iest  of the named cultures is  called the "Clovis" after  

the f a m o u s  l o c a t i o n  n e a r  C l o v i s ,  N e w  M e x i c o  ( S p e n c e r ,  J e n n i n g s ,  e t  a l . ,  

1965:23).  There are several  s i tes located on Blackwater Draw between 

Clovis and Portales.  The best  known of these was discovered in 1932 dur

ing a gravel pi t  operation.  Between 1933 and 1937 extensive excavation 

was undertaken by the University of Pennsylvania Museum and several  as

sociated insti tutions.  Sellards (1952:17) suggested the name "Llano" 

for this culture complex as an al l- inclusive one covering similar art i

facts wherever they are found. The most dist inguishing art ifact  type is  

the f luted Clovis dart  point .  Many of these were found in close associa

tion with extinct  mammoth bones and were dated approximately 10,000 B. C. 

These elongated leaf-shaped points were chipped from chalcedony, jasper,  

chert ,  and f l int  from the Alibates f l int  quarried in the northern Pan

handle of Texas (Hughes,  1971:personal interview).  Clovis points are 



Figure 2.  Rock-Art  Areas of  North America 

1 .  Far North 
2.  Northwest  
3 .  Columbia-Fraser  Plateau 
4.  Great  Basin 

(After  Grant ,  1967:80) 

5.  California 
6.  Southwest  
7 .  Great  Plains 
8.  Eastern Woodland 
9.  Northern Woodland 
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f r o m  2  1 / 4  t o  4  1 / 4  i n c h e s  l o n g  a n d  t h e  w i d t h  i s  u s u a l l y  a b o u t  o n e - t h i r d  

t h e  l e n g t h .  M u c h  k n o w l e d g e  a n d  s k i l l  i s  s h o w n  i n  t h e  d e s i g n i n g  a n d  c h i p 

p i n g  o f  t h e s e  p o i n t s  w h i c h  w e r e  p r o b a b l y  f i t t e d  t o  a  l a n c e  o r  s p e a r  a n d  

t h r o w n  w i t h  a n  a t l a t l  w h i c h ,  i n  e f f e c t ,  e x t e n d e d  t h e  l e n g t h  o f  t h e  m a n ' s  

a r m  a n d  g a v e  m o r e  f o r c e  t o  t h e  w e a p o n .  

O n l y  a  f e w  y e a r s  p r i o r  t o  t h e  e s t a b l i s h m e n t  o f  t h e  L l a n o  c u l t u r e ,  

a  f i n d  w a s  m a d e  n e a r  F o l s o m ,  N e w  M e x i c o ,  w h i c h  s t a r t e d  t h e  t o t a l  r e -

e v a l u a t i o n  o f  a r c h e o l o g i c a l  f i n d s  a n d  a n t h r o p o l o g i c a l  t h i n k i n g .  B e t w e e n  

1 9 2 6  a n d  1 9 2 8  p a l e o n t o l o g i s t s  a n d  a r c h e o l o g i s t s  c o l l a b o r a t e d  

.  .  .  a n d  d e m o n s t r a t e d  t o  t h e  s c i e n t i f i c  w o r l d  t h a t  d i s t i n c t i v e  
m a n - m a d e  w e a p o n s ,  t h e  f l u t e d  F o l s o m  d a r t  ( o r  l a n c e )  p o i n t s  o r  
k n i v e s ,  w e r e  i n  u n d e n i a b l e  a s s o c i a t i o n  w i t h  2 3  d e e p l y  b u r i e d  
s k e l e t o n s  o f  a  n o w  e x t i n c t  l o n g - h o r n e d  b i s o n  ( B i s o n  a n t i q u u s ) ,  
a n d  t h a t  m a n ' s  l i f e - s p a n  o n  t h e  c o n t i n e n t  e x t e n d e d  b a c k  t o  t h e  
t e r m i n a l  p h a s e s  o f  t h e  W i s c o n s i n  g l a c i a t i o n .  T h i s  d i s c o v e r y  
w a s  o n e  o f  t h e  m o s t  e x c i t i n g  e v e r  m a d e  i n  A m e r i c a n  a n t h r o p o 
l o g i c a l  r e s e a r c h  ( S p e n c e r ,  J e n n i n g s ,  e t  a l . ,  1 9 6 5 : 1 9 ) .  

O n e  o f  t h e  F o l s o m  p o i n t s  w a s  a c t u a l l y  e m b e d d e d  i n  t h e  m a t r i x  b e t w e e n  t w o  

r i b s  o f  a  g r e a t  b i s o n .  " . . .  t h e  f r a g i l e ,  l e a f - s h a p e d  p o i n t  a t t e s t e d  

t h a t  F o l s o m  M a n  m a d e  t o o l s  o f  l i v e l i h o o d  w h i c h  w e r e  i n a d v e r t a n t l y  w o r k s  

o f  a r t , "  a c c o r d i n g  t o  D o r o t h y  D u n n  i n  h e r  f i n e  b o o k  e n t i t l e d  A m e r i c a n  I n d i a n  

P a i n t i n g  o f  t h e  S o u t h w e s t  a n d  P l a i n s  A r e a s  ( 1 9 6 8 : 3 ) .  T h e  L i n d e n m e i e r  

s i t e  n e a r  F o r t  C o l l i n s ,  C o l o r a d o ,  w a s  e x c a v a t e d  i n  1 9 3 4  a n d  e s t a b l i s h e d  

t h e  F o l s o m  c o m p l e x .  A  w i d e r  r a n g e  o f  s t o n e  a n d  b o n e  t o o l s  s h o w i n g  a d d i 

t i o n a l  r e f i n e m e n t  i s  i d e n t i f i e d  w i t h  t h e  F o l s o m  c u l t u r e  t h a n  w i t h  t h e  

e a r l i e r  L l a n o  c u l t u r e  a n d  i s  d a t e d  a b o u t  8 , 0 0 0  B . C .  P i e c e s  o f  s a n d s t o n e  

w i t h  r e d  p i g m e n t  o n  t h e m  w e r e  f o u n d  i n  t h e  F o l s o m  l a y e r  a t  t h e  L i n d e n m e i e r  

s i t e .  T h i s  m i g h t  i n d i c a t e  t h a t  F o l s o m  m a n  f o u n d  p i g m e n t  n e c e s s a r y  t o  

h i s  w a y  o f  l i f e  ( I b i d : 5 ) .  F o l s o m  s i t e s  n e a r  L u b b o c k  a n d  L i p s c o m b  a r e  

a m o n g  t h o s e  l o c a t e d  i n  T e x a s .  
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A n o t h e r  a r c h e o l o g i c a l  d i s c o v e r y  i n  t h i s  l o c a l i t y  a n d  o f  p a r t i c 

u l a r  i n t e r e s t  i s  t h e  d i s c o v e r y  o f  a  l a r g e  b i s o n - k i l l  s i t e  w i t h i n  t h e  c i t y  

l i m i t s  o f  P l a i n v i e w ,  T e x a s .  F o s s i l  r e m a i n s  o f  a p p r o x i m a t e l y  o n e  h u n d r e d  

o f  t h e  g i a n t  B i s o n  a n t i q u u s  w e r e  u n c o v e r e d  i n  R u n n i n g  W a t e r  C r e e k .  E i g h t 

e e n  f l i n t  p o i n t s  w e r e  f o u n d  i n  t h e  b o n e  l a y e r ,  a l o n g  w i t h  s e v e r a l  s h a r p -

e d g e d  s c r a p e r s  o r  k n i v e s .  T h e s e  P l a i n v i e w  p o i n t s  a r e  s i m i l a r  t o  s o m e  

f o u n d  a t  t h e  L i n d e n m e i e r ,  B l a c k w a t e r  D r a w  a n d  o t h e r  s i t e s  a n d  l o c a t e d  

j u s t  a b o v e  t h e  F o l s o m  l a y e r ,  i n d i c a t i n g  a  s l i g h t l y  l a t e r  d a t e  o f  a p p r o x i 

m a t e l y  7 , 0 0 0  B .  C .  T h e  P l a i n v i e w  s i t e  i s  i m p o r t a n t  n o t  o n l y  f o r  t h e  c l e a r  

a s s o c i a t i o n  o f  a n i m a l s  a n d  a r t i f a c t s  b u t  a l s o  a s  e v i d e n c e  o f  t h e  a n t i q 

u i t y  o f  t h e  " k i l l "  a s  a  f a v o r e d  m e t h o d  o f  h u n t i n g  l a r g e  a n i m a l s .  T h i s  

m e t h o d  o f  s t a m p e d i n g  a n i m a l s  o f f  a  c l i f f  w a s  s t i l l  i n  u s e  i n  t h e  P l a i n s  

a s  l a t e  a s  t h e  1 8 5 0 1 s  ( S p e n c e r ,  J e n n i n g s ,  e t  a l . ,  1 9 6 5 : 3 1 ) .  

O t h e r  s i t e s  w i t h  t h e i r  r e l a t e d  p o i n t s  a n d  o t h e r  a r t i f a c t s  o f  

P a l e o - I n d i a n  o c c u p a t i o n  o n  t h i s  c o n t i n e n t  a r e  o f  g r e a t  i n t e r e s t  a n d  w i d e  

d i s t r i b u t i o n  b u t  n o t  a s  s p e c t a c u l a r  a s  t h e  C l o v i s ,  F o l s o m  a n d  P l a i n v i e w  

d i s c o v e r i e s .  F i g u r e  3 ,  P a g e  1 6 ,  i l l u s t r a t e s  t h e s e  p r e h i s t o r i c  p r o j e c t i l e  

p o i n t s .  I t  s h o u l d  b e  n o t e d ,  h o w e v e r ,  t h a t  C l o v i s  p o i n t s  h a v e  b e e n  f o u n d  

i n  n e a r l y  a l l  p a r t s  o f  N o r t h  A m e r i c a  e v e n  t h o u g h  t h e  g r e a t e s t  c o n c e n t r a 

t i o n s  o f  t h e m  a r e  i n  t h e  G r e a t  P l a i n s  c u l t u r e  a r e a .  T h e  F o l s o m  c o m p l e x  

a n d  c o m p o n e n t s  o f  t h e  m o r e  o b s c u r e  P i a n o  c u l t u r e  w h i c h  f o l l o w e d  a r e  m o r e  

l o c a l i z e d  w i t h i n  t h e  g e n e r a l  b o u n d a r i e s  o f  t h e  G r e a t  P l a i n s .  

T h e  o l d e s t  h u m a n  f o s s i l  r e m a i n s  y e t  r e p o r t e d  w i t h  a n y  d e g r e e  o f  

a u t h e n t i c i t y  w e r e  f o u n d  i n  a  s a n d y  " b l o w o u t "  a r e a  n e a r  M i d l a n d ,  T e x a s ,  

i n  1 9 5 3 .  T h e s e  f r a g m e n t a r y  f e m a l e  s k u l l  a n d  o t h e r  b o n e  p i e c e s  f o u n d  i n  

a s s o c i a t i o n  w i t h  l o n g - e x t i n c t  a n i m a l  b o n e s  h a v e  c a u s e d  m u c h  i n v e s t i g a t i o n  

a n d  c o n t r o v e r s y ,  b u t  h a v e  p l a c e d  t h e  a g e  o f  " M i d l a n d  M i n n i e "  c o n s e r v a t i v e l y  
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Figure 3.  Prehistoric Projectile Points 

(After Wormington, 1957:35, 82 & 264) 
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w i t h i n  t h e  F o l s o m  h o r i z o n .  I t  i s  g e n e r a l l y  a g r e e d  t h a t  s h e  w a s  H o m o  

s a p i e n s ,  o r  m o d e r n ,  a n d  t h a t  n o  o l d e r  s p e c i e s  o f  m a n  h a s  b e e n  f o u n d  o n  

t h i s  c o n t i n e n t  ( N e w c o m b ,  1 9 6 1 : 1 2 ;  S p e n c e r ,  J e n n i n g s ,  e t  a l . ,  1 9 6 5 : 2 0 - 2 3 ) .  

G o r d o n  R .  W i l l e y  ( 1 9 6 6 : 6 9 - 7 4 )  b r i e f l y  s u r v e y s  w o r k  d o n e  b y  a r -

c h e o l o g i s t s ,  a n t h r o p o l o g i s t s  a n d  g e o l o g i s t s  i n  t h e  A r c t i c  a n d  S u b a r c t i c  

g i v i n g  r i s e  t o  t h e  p o s s i b i l i t i e s  o f  a n o t h e r  t r a d i t i o n  o f  e q u a l  a n t i q u i t y  

t o  t h a t  o f  t h e  B i g - G a m e  H u n t i n g  t r a d i t i o n  p r e v i o u s l y  d i s c u s s e d .  S t o n e  

i m p l e m e n t s  f o u n d  a t  t h e  B r i t i s h  M o u n t a i n  a n d  A n a n g u l a  c o m p l e x e s  a r e  l e s s  

s p e c i a l i z e d  t h a n  t h e  C l o v i s  p o i n t s  f o u n d  o v e r  t h e  P l a i n s  a n d  E a s t e r n  W o o d 

l a n d s ,  a n d  a r e  u s u a l l y  o f  a  s i m p l e  b i p o i n t e d  o r  l e a f - s h a p e d  f o r m .  A s  y e t ,  

n o  f i r m  r a d i o c a r b o n  d a t e s  h a v e  b e e n  r e c o r d e d  f o r  t h e s e  f i n d s  a n d  m u c h  m o r e  

w o r k  w i l l  b e  n e e d e d  i n  t h i s  a r e a .  O l d  C o r d i l l e r a n  i s  t h e  n a m e  g i v e n  t h i s  

t r a d i t i o n  o f  t h e  P a c i f i c  a n d  a l o n g  t h e  m o u n t a i n  c h a i n s  o f  t h e  N o r t h w e s t .  

I t  i s  l o g i c a l  t o  a s s u m e  t h a t  t h e  o r i g i n a l  r o u t e s  m a n  f o l l o w e d  i n t o  t h i s  

c o n t i n e n t  w o u l d  c o n t a i n  s i t e s  g i v i n g  e v i d e n c e  o f  h i s  p r e s e n c e .  G e o l o 

g i s t s  f e e l  t h a t  t h e  m i l d e r  c l i m a t e  o f  t h e  a r e a  i n  t h o s e  t i m e s  w o u l d  a l s o  

i n v i t e  s o m e  s o u t h  t o  n o r t h  w a n d e r i n g s  o r  m i g r a t i o n s  w h i c h  w o u l d  e x p l a i n  

f i n d i n g  p r o j e c t i l e  p o i n t s  a n d  a  f e w  o t h e r  a r t i f a c t s  o f  t h e  P i a n o  c o m p l e x .  

A s  e a r l y  a s  8 , 0 0 0  B .  C .  t h e  G r e a t  B a s i n  a n d  p a r t s  o f  t h e  S o u t h 

w e s t  w e r e  t a k i n g  o n  t h e i r  a r i d  o r  d e s e r t - l i k e  c h a r a c t e r i s t i c s .  T h e  A r c h a i c  

s t a g e  o f  h u n t i n g  a n d  g a t h e r i n g  t h e n  b e g a n  t o  o v e r l a p  t h e  L i t h i c ,  o r  b i g -

g a m e  h u n t i n g  s t a g e ,  w h i c h  w a s  s t i l l  i n  e f f e c t  i n  t h e  P l a i n s  a n d  o t h e r  

a r e a s  o f  t h i s  c o n t i n e n t .  B y  5 , 0 0 0  B .  C .  t h e  c o n t i n e n t  w a s  b l a n k e t e d  b y  

t h i s  m o r e  u n i v e r s a l  a n d  g e n e r a l i z e d  s t a g e  o f  c u l t u r a l  d e v e l o p m e n t  k n o w n  

a s  A r c h a i c .  T h i s  l o n g  f o r m a t i v e  p e r i o d  o f  h u n t i n g - f i s h i n g - g a t h e r i n g  p e o 

p l e s  c o n t i n u e d  " t o  a s  l a t e  a s  1 , 0 0 0  B .  C . ,  a n d  e v e n  u n t i l  t h e  a r r i v a l  o f  

t h e  w h i t e  m a n  i n  m a r g i n a l  a r e a s "  ( S p e n c e r ,  J e n n i n g s ,  e t  a l  . ,  1 9 6 5 : 3 9  &  5 7 ) .  
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Distinctive regional specializations appeared along with a larger assort

ment of stone,  bone and shell  tools and ornaments and some crude art icles 

of plant f ibers.  Some of the older petroglyphs of the Great Basin could 

possibly fall  within the Archaic stage,  especially a few simple l inear 

designs under layers of travertine (Steward,  1936:417).  

Kroeber (1939:32-55) indicates that  the Basketmaker culture which 

originated in the Great Basin,  and grew out of the older Desert  culture,  

was the forerunner of the highly developed Pueblo cultures of the South

west as well  as the different,  though dist inctive and localized,  culture 

of Central  California.  An examination of Hopi and Apache basketry ex

hibited in the Panhandle-Plains Historical  Museum gives clear evidence 

that  the skil l  and art istry involved must have developed over many genera

t ions.  This is  true also of the beautifully constructed and decorated 

Puebloan pottery and the kiva wall  paintings even more familiar to this 

part  of the country.  

One of the most interesting styles of painted petroglyphs 
seems to have originated with the Basket Makers,  .  .  .  These 
are simple anthropomorphic f igures with tr iangular bodies and 
squarish heads,  usually in red,  and generally occurring on the 
walls of caves known to have been inhabited by the Basket Makers 
(PI.  4A).  .  .  .  The modest f igures were enlarged and elabo
rated to become the f inest  petroglyphs north of Mexico.  .  .  .  
at  present we can only know that  they al l  belong to the same 
general  culture,  a culture which had i ts  roots in the Basket 
Maker customs but was influenced by the subsequent Pueblo peo
ples .  .  .  Often whole canyon walls are covered with galleries 
of regal and unearthly beings which may be gods or men (Steward,  
1936:PI.  3,  4 & 5:421).  

Grant (1967:115-119) at tr ibutes the huge anthromorphic f igures painted 

in Barrier Canyon, Utah,  and the complexes of pecked petroglyphs near 

Vernal,  Utah,  depicting l ife-sized,  elaborate ceremonial  f igures,  to the 

Fremont culture.  This culture shared many t rai ts  with the Anasazi 

(Basketmaker-Pueblo) and was widespread in eastern Utah and western 
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Colorado unti l  about  1150.  Examples of  both painted and pecked shield 

f igures are found in the Fremont area,  also.  

The three great  cultures which stemmed from the Desert  Archaic 

were the Mogollon of  southwestern New Mexico and adjoining areas of  

Arizona,  the Hohokam of  the Salt  and Gila r iver  areas of  Arizona and 

northern Mexico,  and the Anasazi  of  the Four Corners area of  New Mexico,  

Arizona,  Colorado and Utah.  All  three developed agriculture,  housing,  

pottery and a way of  l i fe  designated as Puebloan between 300 B. C.  and 

1350 A. D. The Great  Period for  the Anasazi  was between 1050 and 1300 

A. D. and was manifested in al l  cultural  act ivi t ies  at  Mesa Verde in 

Colorado.  The famous black-on-white pottery was but  one of  their  great  

achievements.  Severe drought and pressure from Athabascan groups of  

Navaho and Apache from the north began taking their  tol l  on the non-

warl ike Pueblo people of  the Fremont area of  southern Utah as  well  as  

the Mesa Verde area during the last  century of  this  period.  By 1300 the 

northern pueblos and towns were abandoned.  "The descendants  of  the 

Anasazi  s t i l l  reside in these areas at  Hopi,  Zia,  Taos and other  modern 

vi l lages" (Spencer,  Jennings,  e t  al . ,  1965:98).  The Anasazi  a lso created 

great  complexes of  rock ar t  throughout their  area.  

During the Pueblo period,  designs reached a maximum complexity.  
There is  more pecking than paint ing and typical  designs are the 
f lute player,  mountain sheep and elaborate blanket  or  pottery 
designs (Grant ,  1967:118).  

There is  s t i l l  much debate as  to the possibi l i ty of  direct  Asian 

influences,  possibly by later  migrat ions,  on the cultures which grew out  

of  the Eastern Archaic.  Whether from outside st imulus,  or  as  a develop

ment out  of  the local  Archaic,  Early Woodland pottery did appear by 1500 

B. C.  or  earl ier  in the eastern part  of  this  continent .  These vessels  

were crude in appearance,  cord-marked for  more eff icient  absorption of  
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h e a t ,  t e m p e r e d  w i t h  c r u s h e d  r o c k  o r  c o a r s e  s a n d ,  w i d e - m o u t h e d ,  a n d  c o -

n o i d a l  t o  f i t  i n t o  f i r e  p i t s  f o r  c o o k i n g  o r  i n t o  s o f t  d i r t  o r  s a n d  f o r  

s e r v i n g .  F r o m  t h i s  b e g i n n i n g  g r e w  t h e  b e a u t i f u l l y  s h a p e d  a n d  d e c o r a t e d  

p o t t e r y  a n d  f i g u r i n e s  r e p r e s e n t a t i v e  o f  t h e  A d e n a - H o p e w e l l  c u l t u r e s .  

M o u n d  b u i l d i n g  a n d  d e c o r a t i v e  p i e c e s  o f  g r a v e  f u r n i t u r e  w e r e  i d e n t i f i e d  

w i t h  t h e s e  c u l t u r e s  a l s o .  T h e i r  i n f l u e n c e s  a r e  t h o u g h t  t o  h a v e  c o m e  t o  

t h e  P l a i n s  r e g i o n s  b y  w a y  o f  t h e  C a d d o  I n d i a n s  a n d  o t h e r  t r i b e s  a f f i l 

i a t e d  w i t h  t h e  r i c h  M i s s i s s i p p i  c u l t u r e .  T h e r e  w a s  a l s o  a  P l a i n s  W o o d 

l a n d  c u l t u r e  i d e n t i f i e d  w i t h  t h e  C e n t r a l  P l a i n s ,  e s p e c i a l l y  i n  N e b r a s k a .  

T h i s  c u l t u r e  d i d  n o t  s e e m  t o  a d v a n c e ,  h o w e v e r ,  a n d  d i d  n o t  p e r s i s t  a r -

c h e o l o g i c a l l y  i n t o  h i s t o r i c  t i m e s  ( S p e n c e r ,  J e n n i n g s ,  e t  a l . ,  1 9 6 5 : 6 9 ) .  

T e x a s  a r c h e o l o g i s t s  r e c o g n i z e  t h e  l o n g  a n d  a l m o s t  c o n t i n u o u s  o c 

c u p a t i o n  o f  P a l o  D u r o  C a n y o n  b y  a b o r i g i n a l  p e o p l e s  r e p r e s e n t i n g  a l l  c u l 

t u r a l  s t a g e s .  " H u n d r e d s  o f  s i t e s  h a v e  b e e n  d i s c o v e r e d  a n d  r e c o r d e d ,  b u t  

o n l y  a  f e w  h a v e  b e e n  e x c a v a t e d  a n d  p u b l i s h e d "  ( M o o r e ,  1 9 6 6 : 3 5 ) .  C l o v i s ,  

F o l s o m ,  P l a i n v i e w  a n d  o t h e r  t y p e s  o f  P a l e o - I n d i a n  p o i n t s  a n d  a r t i f a c t s  

a r e  f o u n d  i n  c a m p  a n d  k i l l  s i t e s  o n  t h e  c a n y o n  r i m s ,  i n  t h e  p l a y a  l a k e  

b e d s  n e a r  b y ,  a n d  b u r i e d  i n  t h e  h i g h e r  a l l u v i a l  t e r r a c e s  a l o n g  t h e  c a n y o n  

f l o o r s .  D u r i n g  t h e  M e s o - I n d i a n  S t a g e ,  o r  A r c h a i c ,  f r o m  a b o u t  5 , 0 0 0  B .  C .  

t o  1 0 0 0  A .  D . ,  v a r i o u s  g r o u p s  o f  h u n t i n g  a n d  f o r a g i n g  n o m a d s  r o a m e d  t h e  

c a n y o n  a r e a .  T r a c e s  o f  t h e i r  o c c u p a t i o n  a r e  n u m e r o u s  a n d  s e v e r a l  f o c i  

a r e  k n o w n .  A  s i t e  i n  t h e  L i t t l e  S u n d a y  t r i b u t a r y  h a s  b e e n  s t u d i e d  a n d  

d e f i n e d  a s  t h e  t y p e - s i t e  f o r  t h e s e  A r c h a i c  a r t i f a c t s  a n d  o t h e r  e v i d e n c e s  

o f  c u l t u r a l  t r a i t s .  S o m e  p e t r o g l y p h s  i n  P a l o  D u r o  C a n y o n  m a y  a l s o  b e  

a t t r i b u t e d  t o  t h e  p e o p l e s  o f  t h i s  c u l t u r a l  s t a g e .  

I n  t h e  T e x a s - O k l a h o m a  p a n h a n d l e s  a n  i n t e r e s t i n g  h y b r i d  c u l t u r e  

d e v e l o p e d  f r o m  t h e  c o m b i n i n g  o f  P l a i n s  W o o d l a n d  t r a i t s  w i t h  t h e  P u e b l o  
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culture from New Mexico (Spencer,  Jennings,  e t  a l . ,  1965:80).  This  Pan

handle Aspect  is  identif ied by the Antelope Creek Focus in Texas and the 

Optima Focus in Oklahoma. Antelope Creek is  a t r ibutary of the Canadian 

River in the northern Texas panhandle,  near  the Alibates f l int  quarries,  

and contains several  s i tes  with mult i-room, one-story houses of  s tone 

slab and adobe construct ion.  Tools and s torage pi ts  indicate the com

bination of  agriculture and hunting as the means of  subsistence.  Sherds 

of  ut i l i ty pottery of  Woodland influence were found along with those of  

decorated trade pottery from the Pueblos.  Several  excellent  specimens 

of  the large cooking pots  and Puebloan pottery are on exhibit  in the 

Panhandle-Plains Historical  Museum. Many s ingle unit  s lab and pi t  houses 

are identif ied with this  Panhandle Vil lager culture also.  "Palo Duro 

Canyon contains a few of  their  house ruins,  and many camp s i tes .  .  .  .  

They quarried f l int  on a large scale in Palo Duro as  well  as  along the 

Canadian River" (Moore,  1966:36).  These people may be responsible for  

some of  the Palo Duro rock ar t  also.  The Panhandle Aspect  s i tes  were 

abandoned about  1450 A. D. ,  probably because of  severe drouth.  Dr.  Waldo 

Wedel  s tated in a lecture in Amaril lo (1970) that  culture complexes in 

central  Kansas grew out  of  the earl ier  Panhandle Vil lager culture of  the 

Antelope Creek,  Washita,  Optima and other  s i tes .  In a  lecture on the 

campus of  West  Texas State Universi ty (1970),  Dr.  James Gunnerson,  au

thori ty on Apache cul tures,  said that  evidence grows s tronger as more 

excavating of Apache s i tes  is  done that  these Panhandle Aspect  people were 

very l ikely the forerunners of  the Plains Apaches.  Apacheans moved into 

the nearly depopulated Plains as buffalo reappeared af ter  the period of  

severe drouth and seemed to have freedom of movement over a  very large 

area.  Plains Apaches did l imited amounts of  farming and considerable 
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amounts of hunting. They traded buffalo and deer hides and meat to the 

people of the Taos pueblos for pottery, additional grain and other needs 

while making their winter homes nearby. 

The Northwest, with its bold and massive examples of carved and 

painted wood; the Southwest, home of the Pueblo culture and the more re

cent Pueblo-influenced Navaho and Apache cultures; the Southeast culture, 

or Mississippi, showing traces of Middle-American civilizations, and the 

Northeast Woodland culture seem to be the ones most incorporated into 

the Plains culture. The Southwest and Southeast were unlike in many re

spects, but did seem to have certain fundamentals in common (Dunn, 1968: 

10-12). The exact routes, directions and methods used in the diffusion 

of culture traits may never be known, but then, as now, people were quick 

to borrow ideas from one another and adapt them to their own life-style. 

Figure 4, page 23, shows American culture areas and directions of influ

ence according to Miguel Covarrubias in The Eagle, the Jaguar, and the 

Serpent - Indian Art of the Americas (1954:70). This excellent book gives 

many convincing comparisons of art styles common to Asia, the Pacific 

Islands and various parts of the Americas. 

The Coming of Coronado in 1541 

"Francisco Vasquez de Coronado left Mexico City in 1540 with 300 

Spaniards and a large body of Indian allies," according to Herbert E. 

Bolton in the preface to his interesting book, Coronado - Knight of Pueblos 

and Plains (1949). This expedition went up the Pacific Coast through 

Sinaloa and Sonora, Mexico, and explored much of Arizona and New Mexico 

before spending the winter at the Pueblo of Tiguex. Bertha P. Dutton 

gives Mohi as the pueblo which Castaneda, chronicler for the Coronado 

expedition, called Tiguex (1963:4). 
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Figure 4.  American Culture Areas 

(After  Covarrubias,  1954:70) 
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The next  spring found this  army again on i ts  way to f ind the 

legendary ci ty of gold,  Quivira.  After  crossing,  and naming,  the Pecos 

River and coming out  onto the vast  expanses of  grassland,  they marched 

thir ty-seven days before they unexpectedly "came to a great  barranca (or  

canyon) ' l ike those of  Colima'  .  .  .  This barranca,  as  we shal l  see,  was 

Tule Canyon,  which cuts  a deep gash in the eastern escarpment of  the Llano 

Estacado" (Bolton,  1949:256).  I t  was buffalo-hunting season and an Indian 

vi l lage of many t ipis  of  fr iendly Teyas greeted them. After  a misunder

standing about  a s tack of  beautiful ly tanned skins and a large t ipi  the 

Spaniards thought were offered as gif ts ,  a terr ible hail  s torm struck.  

These diff icult ies ,  along with the admission of  the guide,  El Turko,  that  

he had been lying about  the r iches of  Quivira,  cal led for  a council  meet

ing of  the off icers  of  the expedit ion.  Coronado decided to take thir ty 

mounted men to Quivira,  which the Teyas said was to the north.  This  area 

of  Kansas was actual ly the home of  Indians later  to be known as  the Wichitas.  

Coronado's  scouts  returned and led the army to a second barranca to make 

f inal  arrangements.  Thus,  on May 29,  1541,  pre-history ended for  the 

"Deep Barranca,"  or  "Barranca de los Llanos,"  we know as  Palo Duro Canyon 

(Ibid:266).  This  tremendous gorge was cut  into the Llano Estacado by the 

Prair ie  Dog Town Fork of  the Red River.  Wild grapes,  plums,  nuts ,  turkeys 

and mulberries were mentioned by Castaneda as  being plentiful .  The main 

army remained in the canyon about  a month to replenish supplies and rest  

before returning to Tiguex where Coronado and his  mounted explorers  were 

to join them after  their  t r ip to Quivira.  All  except  a  few priests  and 

Indians then returned to Mexico exhausted and defeated in their  intended 

goals .  
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Castaneda described the Teyas Indians of  the Tule Canyon as  having 

tat too marks around their  eyes and chins (Bolton,  1949:260).  This  prac

t ice is  known to be common in the Wichita t r ibes,  and their  name for  them

selves was "racoon-eyed people" (Newcomb, 1961:251).  Many wri ters  bel ieve 

the Teyas were of  a  group known as  Jumanos.  "Teya" is  a word of  greet ing 

in the Caddoan language,  however,  and might  suggest  other  identif icat ion 

(Hughes,  1970:class lecture) .  The Querechos which Coronado met on the 

Canadian River on his  way to Quivira are thought by most  anthropologists  

to have been Lipan Apaches.  In any case,  the coming of  Coronado with 

his  helmeted and armored men on horses did have a great  impact  on the 

aboriginal  occupants  of  the Southern Plains as well  as  those of  the pueb

los of  New Mexico.  

Other Spanish expedit ions into New Mexico were made in 1581 and 

1583,  and Onate took colonists  up the Rio Grande in 1598 (Dutton,  1963:  

7-14).  La Vil la  Real  de Santa Fe became the third,  and permanent ,  loca

t ion of the capital  of  the colony during the winter  of  1609-1610.  The 

church and s tate came to a violent  breach of  relat ions at  this  t ime.  

These differences increased and gave t rouble throughout the Spanish dom

inat ion of New Mexico.  Life for  the Indians became increasingly diff i

cult  under the r ival ing fact ions and with the s teadily increased missionary 

act ivi t ies  of the church.  The Spanish colony eventually weakened i tself  

with internal  confl icts  and frequent  governmental  changes.  The Pueblo 

Rebell ion was fomented and a well-planned revolt  was ini t iated on August  11,  

1680 (Ibid:17).  "The Apaches from the Plains threw themselves into the 

welter  of  revolt"  (Hyde,  1959:19).  With the Spaniards gone,  the Pueblos 

began warring against  one another with Apache help.  When the Spanish 

army returned in 1692,  they fought  Apaches a l l  the way up the Rio Grande,  
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and found the pueblos a l l  in sad condit ion.  "The Apaches of  the Southern 

Plains had reached the high t ide of  their  career  as  rulers  of  these plains" 

(Hyde,  1959:20).  Evidence of  the extent  of  Apache power to the east  was 

manifested in the number of  Caddoan,  or  Pawnee,  prisoners they brought 

to the pueblos to trade as slaves in return for  horses,  grain and Spanish 

metal  weapons.  Some Caddoans,  however,  were obtaining horses and metal  

weapons from the French and were beginning to f ight  back.  

Development of  the Plains Culture 

Many t r ibes came to the Plains to hunt  buffalo in the spring and 

in the fal l  each year ,  even though their  permanent  homes were in border

ing areas.  Various fact ions of  a  number of  cul tures seemed to prefer  the 

nomadic l i fe  of the Plains even in pre-horse t imes.  This  accounts for  

the number of  different  languages among Plains Indians.  

The various bands of  Apaches each had their  own dialect  of  the 

Athabascan language which is  also spoken by the Navaho and many t r ibes of 

the western sub-arct ic  and the Pacif ic  Coast .  Uto-Aztecan influenced 

much of  the Plains and western areas as  the language of  the Shoshonean 

t r ibes,  Snake,  Ute,  Comanche,  Hopi and the Aztec civi l izat ion of Meso-

America.  From the same base language of  Aztec-Tanoan comes the language 

of the Kiowa and the Tanoan-speaking Pueblo Indians of  Tewa,  Tiwa,  Towa 

and Taos.  Algonquin (Algonkin) is  the language of  many t r ibes of the 

Northeast  and East ,  as  well  as  the Blackfoot ,  Cheyenne,  Arapaho,  Shawnee 

and others.  Caddoan speakers include the Caddo t r ibes,  Wichita,  Arikara 

and Pawnee.  This  language seems also to be related to the Hokan-

Coahuil tecan or  Hokan-Siouan base language and includes a broad spectrum 

of internal  l inguist ic  relat ionships (Spencer,  Jennings,  e t  a l . ,  1965:  

100-111).  Among the Siouan-speaking t r ibes of the Plains are the Crow, 
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Dakota and various bands of  Sioux Indians.  With a l l  of  these relat ion

ships and many others not  l is ted,  i t  is  surprising that  the Plains culture 

developed with a  fair ly unif ied appearance.  Sign language was used as  

one means of  communication.  Walter  Prescott  Webb cal ls  this  a communica

t ion of distance,  however,  and not  primari ly one which was used because 

of  the differences of  language (1931:73-84).  Plains Indians also used 

signal  systems of  communication based on smoke,  blankets ,  horses and 

mirrors .  

In addit ion to the profusion of  languages among the nat ives of  

North America,  the Spanish,  French and Bri t ish explorers ,  t raders,  mis

sionaries,  and set t lers  of  many nat ionali t ies  gave different  names and 

different  spel l ings when referr ing to the various t r ibes.  Wichita and 

Pawnee-Pict ,  Sioux and Dakota,  Apache and Padouca are a few of the inter

changeable names famil iar  to this  part  of  the country.  

The accounts given by Coronado (1541),  Onate (1601),  and others 

seem to be in agreement that  the various bands of  Apache Indians had con

trol  of  the majori ty of  the Plains area for  most  of  the sixteenth and 

seventeenth centuries.  As they acquired horses from the Spanish and the 

Pueblo Indians,  the Apaches became even more powerful .  They copied many 

i tems of  horse t rappings from the Spanish,  including armor made of  raw 

hide for  their  protect ion in bat t le .  As the chase became swifter  in bat

t le  and in hunting,  more elaborate feathered head gear ,  shields,  fr inges,  

and other  decorat ions became identif ied with the Plains.  

.  .  .  the clothes and ornaments of  the Plains Indians,  part ic
ularly the great  war bonnets  of  eagle feathers and ermine,  .  .  .  
were made as  mobiles,  to be seen in motion as  blown by the wind 
of  the prair ies  or  agitated by the gal lop of  the horses .  .  .  
(Covarrubias,  1954:294).  
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Early in the eighteenth century the Ute Indians were involved in 

more t rading and raiding at  the Taos pueblos.  About 1707 the Utes brought 

their  poorer  cousins of  the Comanche t r ibe and introduced them to the 

wealth of  the Pueblos.  The Comanches ranged even farther  east  and ac

quired guns from French t raders and Caddoan Indians.  As the Spanish would 

not  al low their  Apache a l l ies  to have guns,  the increasing advantage was 

to the Comanche.  Guns and horses were acquired for  Comanche relat ives 

to the north,  the Snake and Shoshone bands.  The Comanches,  however,  

s tayed in complete control  and dropped old al l iances with other  t r ibes 

as they were no longer needed.  The Kwahadi  (Quahadi)  band,  "Antelope 

Eaters ,"  was the best  known of  the Comanches in this  area (Hyde,  1959:  

59-61).  The Kiowa migrat ion south seems to have been af ter  1742,  and 

they appear to have been north of  the Black Hil ls  of  South Dakota unti l  

af ter  1750 (Ibid:137-140).  The Gatakas (Apache) were associated with 

one Kiowa band in the Black Hil ls  and moved into the Southern Plains as  

Kiowa-Apaches.  The Cheyenne and Arapaho t r ibes also joined with the Kiowas 

as  they moved south from the Black Hil ls .  

In 1780 a smallpox epidemic broke out  among Spanish set t lers  in 

Texas and spread to one Indian t r ibe after  another,  ki l l ing great  num

bers,  including Comanches.  I t  caused over 5,000 Pueblo Indian deaths 

and forced the Spanish to abandon several  missions in New Mexico (Hyde,  

1959:164-165).  Indians of  the Northern Plains were hard hi t  also.  "The 

great  smallpox epidemic of  1780-81 may be taken as the event  that  pre

saged the dawning of  modern t imes in the Plains" (Ibid:!71).  

The Pueblos were ruined by disease and the constant  raiding of 

the Comanches.  The Apaches could no longer exert  power.  Increasing pres

sures of  European occupation forced more t r ibes,  or  remnants of  t r ibes,  
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i n t o  t h e  h u n t i n g  a n d  r a i d i n g  l i f e  o f  t h e  P l a i n s .  T h e  P l a i n s  c u l t u r e  i s  

t h e  o n e  b e s t  k n o w n  t o  m o s t  p e o p l e  a l l  o v e r  t h e  w o r l d ,  a n d  t o  m a n y  i s  r e p 

r e s e n t a t i v e  o f  a l l  A m e r i c a n  I n d i a n s  e v e n  t h o u g h  o n l y  a  s m a l l  p o r t i o n  o f  

t h e  t o t a l  I n d i a n  p o p u l a t i o n  w a s  i n v o l v e d .  F i g u r e  5 ,  p a g e  3 0 ,  s h o w s  t h e  

l o c a t i o n  o f  P l a i n s  I n d i a n  t r i b e s  i n  1 8 3 2  a c c o r d i n g  t o  E w e r s  ( 1 9 3 9 : P I .  1 ) .  

T h e  l a s t  b a t t l e s  s u b d u i n g  t h e s e  n a t i v e  p e o p l e s  w e r e  f o u g h t  h e r e  

i n  t h e  L l a n o  E s t a c a d o .  T h e  v e r y  l a s t  o n e  w a s  i n  P a l o  D u r o  C a n y o n  i n  l a t e  

S e p t e m b e r  o f  1 8 7 4  ( C a r t e r ,  1 9 3 5 : 4 7 3 - 4 9 6 ) .  S c a t t e r e d  g r o u p s  a n d  b a n d s  o f  

v a r i o u s  t r i b e s  g a v e  t h e m s e l v e s  u p ,  o r  w e r e  c a p t u r e d ,  o v e r  a  p e r i o d  o f  

s e v e r a l  m o n t h s ,  " . . .  b u t  t h e  l a s t  b a n d  t o  a r r i v e ,  Q u a n a h  P a r k e r ' s  

Q u a h a d i ,  d i d  n o t  c o m e  i n  u n t i l  J u n e  2 4 ,  1 8 7 5 "  ( N e w c o m b ,  1 9 6 1 : 3 6 2 ) .  D i s 

p l a y s  i n  t h e  P a n h a n d l e - P l a i n s  H i s t o r i c a l  M u s e u m  s h o w  m a n y  a r t i c l e s  u s e d  

b y  K i o w a  a n d  C o m a n c h e  c h i e f s  i n  t h a t  l a s t  d e s p e r a t e  e f f o r t .  O t h e r  t r i b e s  

i n v o l v e d  i n  t h e s e  f i n a l  b a t t l e s  w e r e  t h e  C h e y e n n e ,  A r a p a h o ,  a n d  K i o w a -

A p a c h e  .  

M a n y  f i n e  e x a m p l e s  o f  b e a u t i f u l  q u i l l  w o r k ,  b e a d  w o r k ,  f e a t h e r  

a n d  l e a t h e r  w o r k  i n  a l l  m u s e u m s  a t t e s t  t o  t h e  P l a i n s  I n d i a n ' s  l o v e  o f  

b e a u t y  a n d  a r t  i n  a l l  p h a s e s  o f  l i f e .  M o s t  d e s i g n s  u s e d  i n  b e a d i n g  a n d  

p a i n t i n g  o n  l e a t h e r  f o r  c l o t h i n g  a n d  h o u s e h o l d  a r t i c l e s  w e r e  o f  a  g e o 

m e t r i c  n a t u r e .  T h e s e  i t e m s  w e r e  u s u a l l y  m a d e  b y  w o m e n .  A  d e f i n i t e  d i s 

t i n c t i o n  w a s  m a d e  i n  P l a i n s  I n d i a n  a r t .  R e a l i s t i c  d e s i g n s  w e r e  d o n e  b y  

m e n  a n d  g e o m e t r i c  b y  w o m e n ,  a n d  t h e  t w o  s t y l e s  w e r e  s e l d o m  u s e d  i n  t h e  

s a m e  p i e c e  o f  a r t  w o r k .  T h e  a r t  o f  h i d e  p a i n t i n g  w a s  a  t r a d i t i o n  w i t h  

P l a i n s  I n d i a n s  a n d  m a n y  b e a u t i f u l  e x a m p l e s  c a n  b e  f o u n d .  N u m e r o u s  p a i n t 

i n g s ,  e s p e c i a l l y  b y  S i o u x  a n d  A p a c h e  a r t i s t s ,  w e r e  r a t h e r  i n v o l v e d  c o m 

p o s i t i o n s  w h i c h  c o m p a r e  f a v o r a b l y  w i t h  t h o s e  t h e  w o r l d  o v e r .  G a r r i c k  

M a l l e r y  ( 1 8 8 6 : P I .  V I  &  p p .  8 9 - 1 4 6 )  g o e s  i n t o  g r e a t  d e t a i l  i n  d e s c r i b i n g  
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F i g u r e  5 .  T h e  P l a i n s  I n d i a n s  i n  1 8 3 2  

( A f t e r  E w e r s ,  1 9 2 9 : P I .  1 )  
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hide paintings of Dakota winter counts which were used as calendars.  One 

very large one was done in a spiral  fashion, start ing in the center of 

a huge buffalo hide,  and representing seventy-one years of records.  

Tribal  rosters and other types of information were kept in this picto-

graphic way also.  Mallery was convinced, however,  that  the aboriginal 

Americans north of the Rio Grande did not achieve any system which could 

be identif ied as writ ten language. 

The intrusion of Europeans al tered the normal development of the 

North American Indians in al l  areas of l i fe.  Archeologists have proved 

the r ise and fal l  of many cultures of prehistoric t imes,  however,  and 

know that  these were intell igent human beings with many of the same goals 

in l i fe that  are s t i l l  sought today. Religion did permeate al l  of l i fe 

for the aborigine,  and his art  was used for this purpose rather than for 

individual self-expression.  A shaman, or medicine man, was usually re

sponsible for designs used on shields or other equipment of war or the 

hunt.  Often these images were received during a trance induced by fast

ing or the influence of the peyote cactus or the mescal bean. The designs 

thus received and executed were thought to have powerful results  in curing 

diseases,  protection or success in batt le,  or in procuring food. Many 

pictographs and petroglyphs in Palo Duro Canyon and elsewhere were ob

viously done by shamans of various tr ibes for some of the above reasons.  

Most t r ibes of the Plains culture had elaborate r i tuals or ceremonies 

involving many forms of the arts .  



Chapter  3 

ROCK ART AS ART 

Apart  from paint ing,  and perhaps tat tooing of the human body,  rock 

ar t  is  probably the most  ancient  of  the graphic ar ts  and has been widely 

pract iced by man on a l l  continents  (Kirkland and Newcomb, 1967:14).  The 

s tudy of  rock ar t  has,  however,  not  been given much serious at tention 

before this  century.  "The f i rs t  discoveries of  prehistoric  works of  ar t  

were made in the Maghreb and the Sahara a t  a t ime when the origin of  man

kind was s t i l l  in f ierce dispute and no one dreamed of  the existence of 

prehistoric  ar t ,"  according to Henri  Lhote (1961:99).  This  was in 1847.  

The entrance to the cave of  Altamira in Spain was not  discovered unti l  

1869,  and the paint ings inside not  for  another ten years.  "At the Con

gress of  Anthropology and Prehistoric  Archaeology held a t  Lisbon in 1880 

the Altamira paint ings were dismissed as forgeries and were soon once 

again consigned to oblivion" (Breuil  and Berger-Kirchner,  1961:15).  Only 

af ter  many other  discoveries of  caves containing similar  ar t  work,  some 

coated with deposi ts  proving their  age,  was the authentici ty of  these 

great  cave paint ings of  Spain and France accepted.  Franco-Cantabria des

ignates the area in which these examples of  Ice Age ar t  were found.  The 

great  cave of  Lascaux,  in France,  was not  discovered unti l  1940,  and 

Rouffignac (Dordogne) in the summer of  1956 (Breuil  and Berger-Kirchner,  

1961:16).  In addit ion to having been hermetical ly sealed for  untold mil-

l inna,  the paint ings in Lascaux have added bri l l iance because they are 

32 
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over a layer of shimmering deposit  (Breuil  and Berger-Kirchner,  1961: 

19 & 36).  There is  no argument to the fact  that  the Franco-Cantabrian 

cave art  is  truly great  art .  

The terrain of the North American continent is  quite different,  

and as yet  no caves have been discovered which compare to those in Europe 

The length of occupancy is  accepted by most anthropologists and art  his

torians as having much influence on the ult imate perfection of the Franco 

Cantabrian cave paintings.  Many mill inna of continued occupancy by a 

people dependent upon hunting as a means of subsistence developed this 

tradit ion of rock art  from the crude drawings found in underneath layers 

and superimposed with progressively more advanced styles (Ibid:!9-25).  

"The rock pictures of the Spanish Levant consti tute the most vig

orous works of art  bequeathed by the prehistoric peoples of Europe" 

(Bandi,  1961:73).  These examples of the rock art  of eastern Spain are 

to be found in shallow rock shelters and niches of cl iffs rather than 

in deep caves.  The f irst  reports of these active hunting scenes were 

received by Breuil  in 1907. Tassil i  and many other areas of North Africa 

have great  complexes of petroglyphs and pictographs of many s tyles.  Some 

pictographs in Tassil i  are beautifully designed and executed composit ions 

containing many f igures of animals and people (Lhote,  1961:141).  The 

Bushmen of South Africa and the aborigines of Australia are s t i l l  l iving 

thpir  primitive way of l i fe which includes the continuation of their  rock 

art  tradit ions.  In his introduction to a beautiful  volume enti t led 

Australia -  Aboriginal Paintings -  Arnham Land, Sir  Herbert  Read claims 

"These Australian drawings,  l ike their  prehistoric prototypes,  deserve 

the name art  for at  least  two reasons" (1954:5).  These reasons are:  

spontaneous composit ion,  equated to an intuit ive sense of form and a 
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f e e l i n g  f o r  h a r m o n y ,  a n d  a  s e n s u o u s  q u a l i t y  e x p r e s s e d  s i m i l a r l y  b y  m o d e r n  

a r t i s t s  s u c h  a s  B r a q u e ,  K l e e " ,  G i o c o m e t t i  a n d  W i  I f  r e d o  L a m .  T h i s  c o m p a r i 

s o n  o f  a b o r i g i n a l  a r t  a n d  m o d e r n  a r t  w a s  s t a t e d  b y  K i r k l a n d  ( 1 9 3 8 : 2 7 ) ,  

" M o d e r n  a r t  i s  a  r e v o l t  a g a i n s t  t h e  i m p r e s s i o n i s t i c  p a i n t i n g s  o f  t h e  p a s t  

g e n e r a t i o n ,  a n d  a  r e n e w e d  i n t e r e s t  i n  t h e  s i m p l e  a r t  o f  p r i m i t i v e  m a n . "  

M a n y  e x a m p l e s  o f  h i g h l y  a c c l a i m e d  r o c k  a r t  f r o m  A u s t r a l i a ,  S p a i n ,  

T a s s i l i ,  t h e  S a h a r a  a n d  o t h e r  a r e a s  o f  t h e  w o r l d  a r e  v e r y  s i m i l a r  t o  m a n y  

i n  t h i s  c o n t i n e n t .  T h i s  i s  n o t  t o  i n d i c a t e  d i r e c t  o u t s i d e  i n f l u e n c e ,  b u t  

t o  s t a t e  t h a t  t h e  a b o r i g i n a l  i n h a b i t a n t s  o f  t h i s  c o n t i n e n t  d e v e l o p e d  t h e i r  

a r t  i n  m u c h  t h e  s a m e  w a y  a s  m a n k i n d  i n  a l l  o t h e r  a r e a s  o f  t h e  w o r l d .  N o t  

a l l  r o c k  a r t ,  h o w e v e r ,  c a n  b e  c o n s i d e r e d  a s  a r t .  S o m e  m u s t  h a v e  b e e n  

i d l e  d o o d l i n g ,  a n d  s o m e  c a n  b e  s e e n  a s  r e c o r d s  o r  t a l l y  m a r k s .  

M a n y  w r i t e r s  c o n c e r n e d  w i t h  a r t  a n d  a n t h r o p o l o g y ,  i n c l u d i n g  

C o v a r r u b i a s ,  q u e s t i o n  t h e  p o p u l a r  u s a g e  o f  t h e  t e r m  " p r i m i t i v e  a r t "  ( 1 9 5 4 :  

9 0 ) .  T h e  t e r m  h a s  g e n e r a l l y  c o m e  t o  m e a n  

.  .  .  t h e  a r t  o f  p e o p l e s  w h o s e  c u l t u r e s  f a l l  o u t s i d e  t h e  c o m 
p l e x  o f  W e s t e r n  c i v i l i z a t i o n  o r  t h e  g r e a t  c u l t u r e s  o f  t h e  O r i e n t ;  
i n  t h e  b e s t  c a s e s  i t  i s  u n d e r s t o o d  t o  m e a n  a  s i m p l e  a n d  u n d e 
v e l o p e d  f o r m  o f  a  s u b s e q u e n t l y  h i g h l y  d e v e l o p e d  a r t .  

T h e  a r t s  o f  t h e  A m e r i c a n  I n d i a n s  a r e  u s u a l l y  t h e  r e s u l t  o f  a  l o n g  p r o c e s s  

o f  s e l e c t i o n ,  s t y l i z a t i o n  a n d  t r a d i t i o n .  D i s t i n c t i v e  d i f f e r e n c e s  a r e  

v e r y  e v i d e n t  i n  t h e  m o r e  a d v a n c e d  a r t  o f  e a c h  c o u n t r y  o f  t h e  w o r l d  a n d  

i n  e a c h  r e g i o n  o f  N o r t h  A m e r i c a ,  b u t  t h e  m o r e  e l e m e n t a r y  e x a m p l e s  e v e r y 

w h e r e  s h o w  m u c h  o f  t h e  s a m e  a p p r o a c h .  

P a i n t i n g  i n  A m e r i c a  e v i d e n t l y  f o l l o w e d  t h e  u n i v e r s a l  c o u r s e  o f  
f o r m a t i v e  a r t  w h i c h  l e d  t h r o u g h  t h e  i n i t i a l  u s e  o f  c o l o r  a n d  
e l e m e n t a r y  d r a w i n g s  t o  a n  e v e n t u a l  d e v e l o p m e n t  o f  r e g i o n a l  f o r m s ,  
t e c h n i q u e s ,  a n d  s t y l e s "  ( D u n n ,  1 9 6 8 : 1 5 ) .  
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T h e  S t u d y  o f  N o r t h  A m e r i c a n  R o c k  A r t  

S e r i o u s  s t u d y  o f  r o c k  a r t  i n  N o r t h  A m e r i c a  w a s  b e g u n  l i t t l e  o v e r  

a  h u n d r e d  y e a r s  a g o ,  a l t h o u g h  r e p o r t s  o f  i s o l a t e d  s i t e s  w e r e  g i v e n  b y  

e a r l y  e x p l o r e r s ,  m i s s i o n a r i e s ,  t r a d e r s ,  c a v a l r y  m e n  a n d  s e t t l e r s .  A r t i s t  

G e o r g e  C a t l i n  v i s i t e d  n e a r l y  a l l  t h e  t r i b e s  o f  t h e  G r e a t  P l a i n s  a r e a  b e 

t w e e n  1 8 3 0  a n d  1 8 3 6 ,  a n d  r e c o r d e d  a l l  a s p e c t s  o f  t h e i r  c u l t u r e  i n  h i s  

p a i n t i n g s  a n d  d e t a i l e d  n o t e s .  T w o  l a r g e  v o l u m e s ,  i n c l u d i n g  3 6 0  e n g r a v i n g s  

C a t l i n  m a d e  f r o m  h i s  p a i n t i n g s ,  w e r e  p u b l i s h e d  i n  1 8 5 7 .  H e n r y  S c h o o l c r a f t  

w a s  t h e  b e t t e r  p o l i t i c i a n ,  a n d  r e c e i v e d  a  l a r g e  C o n g r e s s i o n a l  a p p r o p r i a 

t i o n  i n  1 8 4 2  t o  w r i t e  a  s u r v e y  o f  I n d i a n  c u l t u r e  i n  N o r t h  A m e r i c a  e v e n  

t h o u g h  h i s  s t u d i e s  w e r e  b y  n o  m e a n s  a s  t h o r o u g h  a n d  a c c u r a t e  a s  t h o s e  o f  

C a t l i n  ( M c C r a k e n ,  1 9 5 9 : 2 0 6 ) .  G a r r i c k  M a l l e r y ,  h o w e v e r ,  i s  g i v e n  c r e d i t  

f o r  t h e  f i r s t  r e a l l y  s c i e n t i f i c  s t u d y  o f  A m e r i c a n  I n d i a n  r o c k  a r t .  H i s  

p r e l i m i n a r y  p a p e r  o f  2 5 6  p a g e s  w a s  e n t i t l e d  P i c t o g r a p h s  o f  t h e  N o r t h  

A m e r i c a n  I n d i a n s  a n d  w a s  i n c l u d e d  i n  t h e  F o u r t h  A n n u a l  R e p o r t  o f  t h e  

B u r e a u  o f  E t h n o l o g y  p u b l i s h e d  i n  1 8 8 6 .  M a l l e r y ' s  P i c t u r e  W r i t i n g  o f  t h e  

A m e r i c a n  I n d i a n  w a s  p u b l i s h e d  i n  t h e  T e n t h  A n n u a l  R e p o r t  a n d  c o v e r e d  8 2 2  

p a g e s .  H i s  r e s e a r c h  i n c l u d e d  p i c t o g r a p h i c  r e p r e s e n t a t i o n s  o n  h i d e s  a n d  

a l l  o t h e r  m e d i a  a s  w e l l  a s  r o c k  a r t .  " P e t r o g l y p h s  o f  t h e  U n i t e d  S t a t e s "  

b y  J u l i a n  H .  S t e w a r d  d e a l t  w i t h  r o c k  a r t  o n l y  a n d  w a s  i n c l u d e d  i n  t h e  

S m i t h s o n i a n  I n s t i t u t i o n  R e p o r t  f o r  1 9 3 6 .  A  n u m b e r  o f  r e g i o n a l  s t u d i e s  

o f  r o c k  a r t  h a v e  b e e n  p u b l i s h e d ,  o f t e n  i n  a n t h r o p o l o g i c a l  s o c i e t y  p u b l i c a 

t i o n s  a n d  o t h e r  j o u r n a l s  o f  t h a t  n a t u r e .  M a n y  a r t  h i s t o r i a n s  a r e  n o w  

i n c l u d i n g  t h e  s t u d y  o f  N o r t h  A m e r i c a n  I n d i a n  r o c k  a r t  i n  t h e i r  w r i t i n g s ,  

b u t  t h e  s u b j e c t  i s  s t i l l  l i t t l e  k n o w n  t o  t h e  g e n e r a l  p u b l i c .  C a m p b e l l  

G r a n t  d i d  a n  a d m i r a b l e  j o b  i n  s y n t h e s i z i n g  p r e s e n t  k n o w l e d g e  o n  t h e  s u b 

j e c t  i n  h i s  R o c k  A r t  o f  t h e  A m e r i c a n  I n d i a n  p u b l i s h e d  i n  1 9 6 7 .  
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T h e  f i r s t  c o m p r e h e n s i v e  s u r v e y  o f  T e x a s  I n d i a n  r o c k  a r t  w a s  m a d e  

b y  A .  T .  J a c k s o n  a n d  p u b l i s h e d  i n  1 9 3 8 .  T h i s  i s  a n  i n t e r e s t i n g  a n d  

s c i e n t i f i c  a p p r o a c h  i n c l u d i n g  t h e  c l a s s i f i c a t i o n  o f  d e s i g n  e l e m e n t s .  

F o r r e s t  K i r k l a n d ,  a s s i s t e d  b y  h i s  w i f e ,  r e c o r d e d  a l l  T e x a s  r o c k - a r t  s i t e s  

k n o w n  t o  h i m  b e t w e e n  1 9 3 4  a n d  1 9 4 1 .  H i s  b e a u t i f u l  d r a w i n g s  w e r e  a c c o m 

p a n i e d  b y  a n  i n t e r e s t i n g  a n d  w e l l  d o c u m e n t e d  t e x t  b y  W .  W .  N e w c o m b ,  J r .  

a n d  p u b l i s h e d  i n  1 9 6 7  u n d e r  t h e  t i t l e  o f  T h e  R o c k  A r t  o f  T e x a s  I n d i a n s .  

T h e  P a n h a n d l e - P l a i n s  H i s t o r i c a l  M u s e u m  h a s  o n  e x h i b i t  s e v e r a l  p l a s t e r  

c a s t s  o f  p e t r o g l y p h s  o f  t h i s  a r e a ,  a n d  i n f o r m a t i o n  o n  f i l e  c o n c e r n i n g  

r o c k  a r t  a n d  o t h e r  p e r t i n e n t  s u b j e c t s .  

T e c h n i q u e s  a n d  D i s t r i b u t i o n  

T e c h n i q u e s  u s e d  i n  t h e  e x e c u t i o n  o f  r o c k  a r t  c a n  b e  i d e n t i f i e d  

f r o m  t h e  d i s c u s s i o n  o f  t e r m i n o l o g y  i n  C h a p t e r  1 .  T h i s  g i v e s  l i t t l e  a p 

p r e c i a t i o n ,  h o w e v e r ,  f o r  t h e  d e v e l o p m e n t  o f  t e c h n i q u e s  n e e d e d  i n  r e l a t i o n  

t o  t y p e s  o f  r o c k  o r  t o  t h e  e n o r m o u s  a m o u n t  o f  w o r k  i n v o l v e d  i n  p r e p a r i n g  

t h e  p a i n t s  r e q u i r e d  f o r  p i c t o g r a p h s  w h e r e  t h e  f i g u r e s  a r e  a s  m u c h  a s  n i n e  

f e e t  t a l l  ( K i r k l a n d ,  1 9 3 8 : 1 6 ) .  T h e  c l a y s  o r  o x i d e s  u s e d  f o r  p i g m e n t s  

h a d  t o  b e  l o c a t e d ,  m i n e d ,  r e f i n e d ,  o f t e n  b a k e d ,  f i n e l y  g r o u n d ,  a n d  m i x e d  

w i t h  a  t h i n  g l u e ,  a n i m a l  f a t ,  o r  o t h e r  t y p e  o f  b i n d e r .  W h e t h e r  t h e  b i n d e r  

u s e d  w a s  o f  p l a n t  o r  a n i m a l  o r i g i n ,  a  c o n s i d e r a b l e  a m o u n t  o f  l a b o r  w a s  

i n v o l v e d  i n  t h e  m a k i n g  o f  i t .  M i x i n g  e n o u g h  p a i n t  f o r  t h e  m a n y  l a r g e  

f i g u r e s ,  o r  l a r g e  a r e a s  o f  s m a l l e r  f i g u r e s ,  a n d  a p p l y i n g  i t  t o  r o u g h  s u r 

f a c e s  r e q u i r e d  w o r k  a n d  i n g e n u i t y .  

T h e  h a r d  b a s a l t i c  r o c k  o f  t h e  G r e a t  B a s i n  a n d  s o m e  o t h e r  a r e a s  

c o u l d  n o t  b e  s c r a t c h e d  n o r  c a r v e d  e f f e c t i v e l y ,  s o  i t  w a s  n e c e s s a r y  t o  

p e c k  t h e  d e s i g n  o u t  b y  s t r i k i n g  t h e  s u r f a c e  o f  t h e  r o c k  w i t h  a  s h a r p  p i e c e  
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of harder stone,  or by using a stone chisel  and pounding i t  with a hammer 

stone (Grant,  1967:12).  Many very large petroglyphs have been created 

in this manner.  When petroglyphs are pecked into sandstone or other soft  

rock i t  is  usually because the technique of pecking was a t radit ion among 

the people who created the rock art .  The sandstone of the Plains areas 

was soft  enough to be incised or carved easily with a sharp piece of f l int  

or other hard rock. Consequently,  most petroglyphs done by Plains Indians 

were done in this manner.  

There are four main concentrations of rock art  in North America 

(Grant,  1967:15).  These are in California,  the Columbia Plateau,  the 

Great Basin region, and the Southwest.  Southwestern Texas and northern 

Mexico are included in the Southwest.  Only nine states,  however,  have 

no recorded rock art  and al l  of these are in the extreme South and East .  

I t  is  not surprising that  rock-art  s i tes are not found as frequently in 

the Plains as in some other areas.  The tradit ional use of hides for Plains 

Indian art  and the scarcity of large areas of rock account for this.  Both 

pictographs and petroglyphs usually occur in most areas,  but one form 

or the other is  predominant.  

As a whole,  petroglyphs are the most common form of rock art  in 

America and appear by the thousands in the Great Basin and the Southwest.  

The great  majority of al l  rock-art  s i tes are west of the Mississippi River 

(Ibid:16 & 17),  but much more recording and reporting is  needed to com

plete a true picture of distr ibution.  The Four Corners country of the 

Southwest,  Chumash terri tory in southern California,  and the Pecos River 

area of West Texas contain most of the outstanding examples of polychrome 

pictographs on this continent.  
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S t y l e s  

A r t  f o r m s  g e n e r a l l y  e v o l v e  f r o m  n a t u r a l i s t i c ,  t h r o u g h  s t y l i z e d ,  

t o  a b s t r a c t .  " A n y  m a j o r  d e v i a t i o n  f r o m  t h i s  p a t t e r n  i s  u s u a l l y  d u e  t o  

a  s t r o n g  n e w  i n f l u e n c e  c o m i n g  f r o m  o u t s i d e "  ( G r a n t ,  1 9 6 7 : 1 8 ) .  O f t e n  t h e  

a b s t r a c t e d  r e p r e s e n t a t i o n s  b e c o m e  s y m b o l s  f o r  a  c e r t a i n  g r o u p  o f  p e o p l e .  

L a t e r  t h e  m e a n i n g  o f  t h e  s y m b o l s  m a y  b e  l o s t  a n d  t h e  d e s i g n s  u s e d  m e r e l y  

a s  d e c o r a t i v e  d e s i g n s .  T h i s  p a t t e r n  o f  d e v e l o p m e n t  h a s  b e e n  n o t e d  a l l  

o v e r  t h e  w o r l d ,  a n d  f o r  a l l  m e d i a .  R o c k  a r t  i s  n o  e x c e p t i o n .  T h e  n a t u 

r a l i s t i c  s t y l e  i s  u s e d  b y  p e o p l e  w h o  d e p e n d  o n  h u n t i n g  a n d  f o o d  g a t h e r i n g  

a s  t h e i r  m e a n s  o f  s u b s i s t e n c e .  W h e n  s o m e  a g r i c u l t u r e  i s  a d d e d  a n d  p e o p l e  

g r o u p  t o g e t h e r  i n  s m a l l  v i l l a g e s ,  s o m e  l e i s u r e  t i m e  b e c o m e s  a v a i l a b l e  

f o r  f u r t h e r  d e v e l o p m e n t  o f  a r t  a n d  o t h e r  c u l t u r a l  a d v a n c e m e n t s .  " T h e  

f i n e s t  r o c k  a r t  w a s  d e v e l o p e d  b y  I n d i a n s  a t  t h i s  c u l t u r e  s t a g e "  ( I b i d :  

4 1 ) .  B y  t h e  t i m e  a  c u l t u r e  h a s  d e v e l o p e d  i n t o  a  s o p h i s t i c a t e d  v i l l a g e  

o r  p u e b l o  l i f e - s t y l e ,  b e t t e r  a n d  m o r e  c o n v e n i e n t  s u r f a c e s  a r e  u s e d  f o r  

a r t i s t i c  e f f o r t s ,  a n d  w i t h  b e t t e r  r e s u l t s .  R o c k - a r t  s t y l e s  a r e  o f t e n  

i d e n t i f i e d  w i t h  t h e  p o t t e r y ,  k i v a  w a l l  p a i n t i n g s ,  c e r e m o n i a l  p a r a p h e r 

n a l i a ,  a n d  o t h e r  a r t i s t i c  a t t r i b u t e s  k n o w n  t o  b e  t h o s e  o f  a  n e a r b y  p e o p l e  

F i g u r e s  a n d  d e s i g n s  a r e  o f t e n  s i m p l i f i e d ,  h o w e v e r ,  a s  t h e i r  e x e c u t i o n  

o n  h a r d ,  r o u g h  r o c k  s u r f a c e s  i s  d i f f i c u l t .  

T h e  w i d e  r a n g e  o f  s t y l e s  f o u n d  i n  N o r t h  A m e r i c a n  r o c k  a r t  c a n  b e  

c o n d e n s e d  i n t o  e l e v e n  g e n e r a l l y  a c c e p t e d  c a t e g o r i e s ,  f i v e  f o r  p i c t o g r a p h s  

a n d  s i x  f o r  p e t r o g l y p h s .  T h i s  c l a s s i f i c a t i o n  i s  b a s e d  o n  t h e  f i n d i n g s  

o f  C a m p b e l l  G r a n t  a n d  e x p r e s s e d  i n  h i s  c h a p t e r  c o n c e r n i n g  s t y l e s  ( 1 9 6 7 :  

1 8 - 2 7 ) .  T h e s e  s t y l e s  a r e  a s  f o l l o w s  f o r  p i c t o g r a p h s ,  o r  p a i n t e d  e x a m p l e s  

1 .  N a t u r a l i s t i c  
2 .  N a t u r a l i s t i c  p o l y c h r o m e  
3 .  S t y l i z e d  p o l y c h r o m e  
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4 .  A b s t r a c t  p o l y c h r o m e  
5 .  A b s t r a c t  l i n e a r  

T h e  r e m a i n i n g  s i x  s t y l e s  a r e  f o r  p e t r o g l y p h s :  

1 .  P e c k e d  -  N a t u r a l i s t i c  
2 .  P e c k e d  -  S t y l i z e d  
3 .  P e c k e d  -  A b s t r a c t  c u r v i l i n e a r  
4 .  P e c k e d  -  A b s t r a c t  r e c t i l i n e a r  
5 .  I n c i s e d  -  N a t u r a l i s t i c  
6 .  P i t  a n d  G r o o v e  -  A b s t r a c t  

T h e r e  a r e  a  f e w  i n s t a n c e s  w h e r e  c o l o r  a p p a r e n t l y  w a s  a d d e d  t o  p e t r o g l y p h s ,  

e s p e c i a l l y  w h e n  t h e  b o d y  a r e a  o f  a  f i g u r e  w a s  p e c k e d  o r  a b r a d e d  w i t h i n  

t h e  m a i n  o u t l i n e .  P o l y c h r o m e s  a r e  u s u a l l y  i n  r e d ,  b l a c k ,  w h i t e ,  y e l l o w  

a n d  b r o w n .  O c c a s i o n a l l y  g r e e n s  a n d  b l u e s  a r e  a d d e d .  A n i m a l  f o r m s  t e n d  

t o  r e m a i n  n a t u r a l i s t i c  i n  s t y l e  e v e n  w h e n  u s e d  i n  c o m b i n a t i o n  w i t h  

s t y l i z e d  a n t h r o p o m o r p h i c  f i g u r e s .  

N a t u r a l i s t i c  m o n o c h r o m a t i c  p i c t o g r a p h s  a r e  f o u n d  i n  r e g i o n s  d o m 

i n a t e d  b y  a  n o m a d i c  h u n t i n g  e c o n o m y ,  a n d  a r e  u s u a l l y  s i m p l e  a n d  r a t h e r  

c r u d e  r e p r e s e n t a t i o n s  o f  m e n  a n d  a n i m a l s .  T h e  m a j o r  c o n c e n t r a t i o n s  a r e  

i n  t h e  l a k e  a n d  r i v e r  a r e a s  o f  t h e  N o r t h e r n  W o o d l a n d ,  t h o u g h  t h e  s t y l e  

c o n t i n u e s  w e s t w a r d  t o  t h e  C o l u m b i a  F r a s e r  P l a t e a u .  T h i s  s t y l e  i s  a l s o  

f o u n d  i n  s e v e r a l  a r e a s  o f  T e x a s ,  e s p e c i a l l y  i n  t h e  l a t e r  a r t  o f  t h e  P e c o s  

R i v e r  a r e a  o f  W e s t  T e x a s .  R e d  i s  t h e  c o l o r  m o s t  f r e q u e n t l y  u s e d ,  b u t  

b l a c k  o r  w h i t e  a p p e a r s  o c c a s i o n a l l y  i n  m o n o c h r o m e s .  

N a t u r a l i s t i c  p o l y c h r o m e  p a i n t i n g s  a r e  f o u n d  i n  t h e  C a n y o n  d e  

C h e l l y ,  n o r t h e a s t e r n  A r i z o n a ,  a n d  i n  a n  a r e a  o f  e a s t e r n  N e w  M e x i c o  a n d  

w e s t e r n  T e x a s .  T h o s e  o f  A r i z o n a  a r e  t h o u g h t  t o  h a v e  b e e n  d o n e  b y  t h e  

N a v a h o  a n d  t h e  o t h e r s  b y  t h e  A p a c h e  t r i b e s .  

I n c i s e d  n a t u r a l i s t i c  p e t r o g l y p h s  r e p r e s e n t  t h e  c o m m o n  r o c k - a r t  

s t y l e  o f  t h e  N o r t h e r n  P l a i n s  i n  e a r l i e r  t i m e s ,  a n d  o f  t h e  P l a i n s  c u l t u r e  

o f  h i s t o r i c  t i m e s .  
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P e c k e d  n a t u r a l i s t i c  p e t r o g l y p h s ,  e s p e c i a l l y  o f  m o u n t a i n  s h e e p ,  

h a v e  b e e n  r e c o r d e d  i n  a l l  m o u n t a i n o u s  r e g i o n s  o f  t h e  W e s t  a n d  i n  a  f e w  

E a s t e r n  W o o d l a n d  s i t e s .  A n i m a l s  o t h e r  t h a n  m o u n t a i n  s h e e p ,  h u m a n  f i g u r e s  

a n d  s o m e  b i r d s  a r e  d e p i c t e d  i n  t h i s  m a n n e r  i n  b a s a l t i c  r o c k s  a n d  s a n d 

s t o n e .  

P a i n t e d  s t y l i z e d  p o l y c h r o m e  r o c k  a r t  i s  c o n f i n e d  t o  t h e  S o u t h 

w e s t ,  w i t h  t h e  b e s t  e x a m p l e s  f o u n d  i n  t h e  F o u r  C o r n e r s  r e g i o n .  T h e  m o s t  

c h a r a c t e r i s t i c  f i g u r e s  a r e  t h e  s q u a r e - s h o u l d e r e d ,  t r i a n g u l a r - b o d i e d  

k a c h i n a  f i g u r e s  a n d  d e s i g n s  u s e d  o n  A n a s a z i  t e x t i l e s  a n d  p o t t e r y  a s  w e l l  

a s  i n  p i c t o g r a p h s .  M a n y  o f  t h e  f i g u r e s  r e p r e s e n t  s u p e r n a t u r a l  b e i n g s  

i m p o r t a n t  i n  r e l i g i o u s  c e r e m o n i a l s  o f  P u e b l o a n  p e o p l e s  a n d  o t h e r s  i n f l u 

e n c e d  b y  t h e m .  U n d e r  t h i s  g e n e r a l  h e a d i n g ,  b u t  q u i t e  d i f f e r e n t  i n  a p 

p e a r a n c e ,  i s  t h e  P e c o s  R i v e r  s t y l e  o f  t h e  a r e a  a r o u n d  t h e  j u n c t i o n  o f  

t h e  P e c o s  a n d  R i o  G r a n d e  r i v e r s  i n  W e s t  T e x a s .  V a l  V e r d e  c o u n t y  c o n t a i n s  

t h e  m a j o r i t y  o f  t h e  s h e l t e r s  a n d  o t h e r  s i t e s  c o n t a i n i n g  t h i s  d i s t i n c t i v e  

a n d  i n t e r n a l l y  d e v e l o p e d  s t y l e  ( K i r k l a n d  a n d  N e w c o m b ,  1 9 6 7 : 3 7 - 8 0 ) .  M a n y  

o f  t h e s e  f i g u r e s  a l s o  r e p r e s e n t  s h a m a n s  o r  o t h e r  b e i n g s  i n v o l v e d  i n  r e 

l i g i o u s  c e r e m o n i a l s ,  p r o b a b l y  o f  t h e  m e s c a l  b e a n  o r  p e y o t e  n a t u r e .  

P e c k e d  s t y l i z e d  p e t r o g l y p h s  a r e  f o u n d  i n  t h e  S o u t h w e s t  i n  m a n y  

o f  t h e  s a m e  a r e a s  a s  t h e  s t y l i z e d  p i c t o g r a p h s  d e s c r i b e d  a b o v e ,  a n d  c o n 

t a i n i n g  m a n y  o f  t h e  s a m e  d e s i g n  e l e m e n t s .  T h e  " s h i e l d "  f i g u r e s  f o u n d  

t h r o u g h o u t  t h e  P l a i n s ,  S o u t h w e s t  a n d  G r e a t  B a s i n  a r e  u s u a l l y  d o n e  i n  t h i s  

m a n n e r  a l s o .  T h e  o t h e r  a r e a  c o n t a i n i n g  e x a m p l e s  o f  p e c k e d  s t y l i z e d  r o c k  

a r t  i s  t h e  N o r t h w e s t .  A  c h a r a c t e r i s t i c  d e s i g n  o f  t h i s  a r e a  i s  t h e  h u m a n  

h e a d  w i t h o u t  a n  o u t l i n e  a n d  s h o w i n g  o n l y  e y e b r o w s ,  e y e s ,  n o s e  a n d  m o u t h .  

S o m e  E s k i m o  t r i b e s  h a v e  a d o p t e d  t h i s  s t y l e  a l s o .  



T h e  p a i n t e d  a b s t r a c t  p o l y c h r o m e  s t y l e  o f  r o c k  a r t  i s  c o n c e n t r a t e d  

i n  t h e  S a n t a  B a r b a r a - K e r n - T u l a r e  r e g i o n  o f  C a l i f o r n i a .  

B a s i c a l l y  s i m p l e  d e s i g n s  l i k e  c o n c e n t r i c  c i r c l e s  a r e  
e l a b o r a t e d  i n  t h e  m o s t  e x t r a o r d i n a r y  a n d  d i v e r s e  w a y s .  
T h e  m a i n  d e v i c e  i s  t o  p u t  m u l t i p l e  o u t l i n e s  o f  c o n t r a s t 
i n g  c o l o r s  a r o u n d  s h a p e s .  T h e r e  i s  m u c h  u s e  o f  d o t t e d  
o u t l i n e ,  b o t h  b y  i t s e l f  a n d  t o  a d d  c o m p l e x i t y  t o  a l r e a d y  
c o m p l e x  f i g u r e s .  T h e r e  a r e  m a n y  f a n c i f u l  a n t h r o p o m o r p h i c  
a n d  z o o m o r p h i c  c r e a t u r e s  ( G r a n t ,  1 9 6 7 : 2 3 ) .  

A b s t r a c t  r e c t i l i n e a r  d e s i g n s  a r e  f o u n d  p a i n t e d  o n  i s o l a t e d  b o u l 

d e r s  a n d  i n  s m a l l  s h e l t e r s  i n  t h e  c o a s t a l  r a n g e s  s o u t h  o f  L o s  A n g e l e s .  

T h e s e  a r e  i n  r e d ,  a n d  t h e  d e s i g n  e l e m e n t s  a r e  m a i n l y  z i g z a g s ,  c h e v r o n s ,  

d i a m o n d s ,  a n d  o c c a s i o n a l l y  h a n d  i m p r e s s i o n s .  A  f e w  s i t e s  a l o n g  t h e  w e s t 

e r n  e d g e  o f  t h e  G r e a t  B a s i n  h a v e  c u r v i l i n e a r  d e s i g n s  c o n s i s t i n g  o f  c o n c e n  

t r i e  c i r c l e s ,  r o w s  o f  s h o r t  l i n e s ,  c o n n e c t e d  c i r c l e s  a n d  b i s e c t e d  c i r c l e s  

T h e  b e s t  e x a m p l e s  o f  t h i s  s t y l e  a r e  f o u n d  n e a r  H e r m o s i l l o ,  M e x i c o .  

P e c k e d  a b s t r a c t  c u r v i l i n e a r  d e s i g n s  a r e  f o u n d  i n  t h e  w e s t e r n  a n d  

e a s t e r n  p a r t s  o f  t h e  U n i t e d  S t a t e s  a n d  i n  M e x i c o .  T h e  g r e a t e s t  c o n c e n t r a  

t i o n s  o f  t h i s  s t y l e  o f  p e t r o g l y p h ,  h o w e v e r ,  a r e  i n  t h e  G r e a t  B a s i n .  A  

s o r t  o f  a i m l e s s  m e a n d e r i n g  l i n e  c h a r a c t e r i z e s  t h i s  s t y l e .  C o n c e n t r i c  

c i r c l e s ,  s u n s ,  d o t t e d  p a t t e r n s ,  c l u s t e r s  o f  c i r c l e s ,  e t c .  a r e  c o m m o n  a l s o  

R e p r e s e n t a t i o n s  o f  m o u n t a i n  s h e e p  a n d  o f  a t l a t l s  a r e  o f t e n  f o u n d  i n  a s 

s o c i a t i o n  w i t h  t h i s  p e c k e d  s t y l e  o f  p e t r o g l y p h .  

P e c k e d  a b s t r a c t  r e c t i l i n e a r  d r a w i n g s  a r e  u s u a l l y  f o u n d  i n  a s s o c i 

a t i o n  w i t h  t h e  a b o v e  c u r v i l i n e a r  s t y l e  i n  t h e  G r e a t  B a s i n  a n d  S o u t h w e s t .  

T h e s e  s t r a i g h t - l i n e  e l e m e n t s  i n c l u d e  r a k e  a n d  l a d d e r  s h a p e s ,  t e x t i l e  d e 

s i g n s ,  g r i d s ,  v a r i o u s  g e o m e t r i c  s h a p e s ,  h u m a n s ,  a n d  b o w s  a n d  a r r o w s .  

N a t u r a l i s t i c  r e p r e s e n t a t i o n s  o f  m o u n t a i n  s h e e p  a r e  o f t e n  f o u n d  i n  a s s o c i a  

t i o n  w i t h  t h e s e  p e c k e d  a b s t r a c t  d e s i g n s .  
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The abstract  pit  and groove markings lack any feeling of pattern 

and may not be classified as rock art  in the usual sense.  They are cir

cular pits ,  from one to two inches in diameter,  and seem to be pecked or 

worn into the rock at  random. Sometimes a groove is  worn to connect two 

or more of these pits ,  and occasionally other simple design elements are 

found on surfaces between the pits .  This style commonly occurs on iso

lated large boulders and are thought by some to be a part  of certain 

fert i l i ty r i tes.  Sites are most concentrated in west central  California,  

but have been reported on up into Alberta,  Canada. 

As Texas was inhabited by a wide variety of peoples and was 

crossed by others going to and from Mexico,  many styles of rock art  are 

represented.  In the Panhandle,  the Rocky Dell  s i te near Adrian is  prob

ably the best  known and contains a wide variety of pictographs and petro-

glyphs showing both Pueblo and Plains occupation.  The greated plumed 

serpent,  guardian of the water,  is  thirteen feet  long and the most im

pressive of the f igures.  This pictograph is  attr ibuted to the Pueblo 

system of mythology. Similar f igures are found in many areas of the South

west.  Reports of visi ts  by Pueblo Indians to this large shelter si te in 

the 1850's have been recorded (Kirkland and Newcomb, 1967:203-207). Some 

of the pictographs and petroglyphs are thought to be prehistoric,  while 

others can be identif ied as late historic.  Plate I is  a reproduction of 

drawings from Whipple 's  Journal (1886:Part  III :PIs.  29 & 30) showing sev

eral  examples of rock art  at  Rocky Dell .  

According to Newcomb, some of the state 's  most fascinating his

toric petroglyphs are located on Mujeres Creek, another tr ibutary of the 

Canadian River about f if teen miles west of Rocky Dell  (Ibid:208).  These,  

as well  as petroglyphs at  Brown's camp on the Matador Ranch and many in 
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Inscription* ni Bock) Dell creek. 

Plate I .  Reproduction of Inscriptions at  Rocky Dell  

(Whipple,  et  al . ,  1856:Part  III :Pis.  29 & 30).  Reproduced by Henry E. 
Hertner,  Chairman, Potter County Historical  Survey Coinnit tee.  
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Palo Duro Canyon are incised and naturalistic in style and contain sub

ject matter typical of the Plains culture. A site on Alibates Creek on 

the Canadian River and near Alibates Flint Quarry contains petroglyphs 

of the pecked naturalistic style. Many of these sites in the Panhandle 

were recorded by Kirkland and discussed by Newcomb (1967:203-216). 

Though not classified under the usual definitions of rock art, 

a number of painted pebbles have been found in various caves and shelters 

in the lower Pecos River country in West Texas. These are smooth, rather 

flat, stream-worn rocks and would range from 2" to 6" or more in length, 

according to Kirkland's scale in recording them (Ibid:106-108). Designs 

are usually of an abstract linear style, but a few shown are stylized 

depictions of human figures. Black is the color used most often, but 

red occurs also. Their purpose is not known, but some appear to have been 

used to stir paint. Three of these stones, along with balls and bits of 

paint, were found inside one of the medicine bundles removed in excavating 

rock shelter occupational strata (Butler, 1948:71-74). 

Design Motifs 

The hand, the bear track, and the thunderbird are found in almost 

every major rock-art area in North America (Grant, 1967:54). Local var

iations of style and technique adapt these motifs to suit the traditions 

of the peoples involved in each locality. The mountain sheep possibly 

occurs next in range of distribution. The shield figure, the plumed ser

pent and the humped-back flute player have a more restricted range. 

The hand motif was perhaps the earliest to occur, and is found 

in the paleolithic cave paintings of Spain and France and all other rock-

art areas of the world. Positive prints are shown even in early western 
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a n d  I n d i a n  p a i n t i n g s  b y  C a t l i n ,  R u s s e l l  a n d  R e m i n g t o n  i n  t h e  m a n n e r  o f  

b r a n d s  o n  P l a i n s  I n d i a n  h o r s e s ,  a n d  a s  p a i n t e d  d e c o r a t i o n s  o n  t h e  f a c e s  

a n d  c h e s t s  o f  s o m e  I n d i a n s .  T h i s  s e e m s  t o  b e  a  n a t u r a l  a n d  u n i v e r s a l  

d e v e l o p m e n t  n o t  r e s t r i c t e d  b y  t i m e  o r  s p a c e .  S o m e  r e p r e s e n t a t i o n s  o f  

h a n d s  a r e  s t y l i z e d  t o  t h e  p o i n t  o f  a b s t r a c t i o n ,  e s p e c i a l l y  i n  t h e  a r t  o f  

t h e  S o u t h e a s t  ( F u n d a b u r k ,  1 9 5 7 : P I s .  3 8  &  1 1 3 ) .  O t h e r s  a r e  p r i n t e d  b y  

t h e  h a n d  i t s e l f ,  o f t e n  s h o w i n g  e v i d e n c e  o f  m u t i l a t i o n  o r  l o s s  o f  f i n g e r s .  

S o m e  p o s i t i v e  p r i n t s  a r e  i m p r e s s e d  w i t h  w h i t e  p a i n t  o n  t h e  s m o k e - b l a c k e n e d  

w a l l s  o f  v a r i o u s  s h e l t e r s  a n d  a r e a s  o f  p a i n t  s c r a p e d  o f f  w h e n  d r y  t o  g i v e  

a  s k e l e t a l  o r  o t h e r w i s e  d e s i g n e d  p r i n t .  N e g a t i v e  h a n d  p r i n t s  h a v e  a  w i d e  

d i s t r i b u t i o n  a l s o .  M a n y  a p p e a r  t o  h a v e  b e e n  d o n e  b y  u s i n g  t h e  h a n d  a s  

a  s t e n c i l  a n d  b l o w i n g  t h e  p a i n t  b y  m o u t h  t o  c o v e r  t h e  a r e a  a r o u n d  i t ,  

g i v i n g  t h e  e f f e c t  o f  a  m o d e r n  " a i r  b r u s h "  p a i n t i n g  ( G r a n t ,  1 9 6 7 : 5 4 ) .  

A .  T .  J a c k s o n  h a s  c l a s s i f i e d  t h e  h a n d  p r i n t s  f o u n d  i n  T e x a s  I n d i a n  r o c k  

a r t  a s  f o l l o w s :  

1 .  P o s i t i v e  p r i n t s :  
( a )  I m p r e s s e d  
( b )  I m p r e s s e d  a n d  w i t h  p a i n t e d  b a c k g r o u n d  
( c )  M u t i l a t e d  a n d  i m p r e s s e d  

2 .  N e g a t i v e  p r i n t s :  
( a )  P a i n t e d  b a c k g r o u n d  
( b )  E t c h e d  o r  s c r a p e d  b a c k g r o u n d  

3 .  L i m n e d  h a n d s :  
( a )  R e a l i s t i c  
( b )  C o n v e n t i o n a l i z e d  

J a c k s o n ' s  d e f i n i t i o n  o f  l i m n e d  h a n d s  a r e  t h o s e  d r a w n  w i t h o u t  p l a c i n g  t h e  

h a n d  a g a i n s t  t h e  w a l l ,  o r  f r e e - h a n d  d r a w i n g s  ( 1 9 3 8 : 3 7 6 ) .  M o s t  a r e  e x a g 

g e r a t e d  o r  c o n v e n t i o n a l i z e d ,  a n d  e v e n  t h e  r e a l i s t i c  o n e s  h a v e  t e l l t a l e  

f e a t u r e s  p r o v i n g  t h a t  t h e y  a r e  n o t  a c t u a l  h a n d  i m p r i n t s .  C o n v e n t i o n a l i z e d  

f o o t  p r i n t s  a r e  u s u a l l y  f o u n d  a s  p e t r o g l y p h s  a n d  d o  n o t  o c c u r  w i t h  a n y 

w h e r e  n e a r  t h e  f r e q u e n c y  o f  h a n d  p r i n t s .  S e v e r a l  q u i t e  e x a g g e r a t e d  f o o t  
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p r i n t s  a r e  p e c k e d  i n t o  d o l o m i t e  a t  a  s i t e  n e a r  t h e  A l i b a t e s  f l i n t  q u a r r i e s  

i n  t h e  n o r t h e r n  T e x a s  P a n h a n d l e  ( K i r k l a n d  a n d  N e w c o m b ,  1 9 6 7 : 2 1 2  &  2 1 3 ) .  

P l a s t e r  c a s t s  o f  s o m e  o f  t h e s e  a r e  o n  e x h i b i t  i n  t h e  P a n h a n d l e - P l a i n s  

H i s t o r i c a l  M u s e u m .  

T h e  b e a r  t r a c k  w a s  u s e d  b y  m a n y  N o r t h  A m e r i c a n  I n d i a n  t r i b e s  a s  a  

s y m b o l  o f  s t r e n g t h  a n d  c o u r a g e  ( G r a n t ,  1 9 6 7 : 5 5 ) .  N o  h i g h e r  b a d g e  o f  c o u r 

a g e  c o u l d  b e  g a i n e d  b y  a  w a r r i o r  t h a n  a  n e c k l a c e  o f  g r i z z l y  b e a r  c l a w s .  

T h e  g r i z z l y  a n d  b l a c k  b e a r  a r e  w i d e s p r e a d  i n  t h i s  c o n t i n e n t  a n d  p l a y e d  

a  m a j o r  p a r t  i n  t r i b a l  r i t u a l  a n d  m y t h o l o g y .  B e a r  t r a c k s  a p p e a r  o n  s h i e l d s ,  

c l o t h i n g  a n d  t i p i s  a s  w e l l  a s  i n  r o c k  a r t .  T h e y  a r e  o f t e n  i n  a s s o c i a t i o n  

w i t h  s h i e l d  f i g u r e s ,  e s p e c i a l l y  i n  t h e  N o r t h e r n  P l a i n s .  E a s t  o f  t h e  M i s 

s i s s i p p i  t h e  b e a r  t r a c k  i s  u s u a l l y  i n  a s s o c i a t i o n  w i t h  t r a c k s  o f  o t h e r  

a n i m a l s  o r  b i r d s ,  a n d  a l l  p o s s i b l y  w e r e  d e p i c t e d  i n  c o n n e c t i o n  w i t h  h u n t 

i n g  m a g i c .  

T h e  p l u m e d  o r  h o r n e d  s e r p e n t  i s  d e p i c t e d  o f t e n  b y  n a t i v e  a r t i s t s  

o f  M e x i c o  a n d  C e n t r a l  A m e r i c a  a s  w e l l  a s  b y  P u e b l o a n  a r t i s t s  n o r t h  o f  

t h e  R i o  G r a n d e .  T h e y  a r e  a l s o  f o u n d  i n  t h e  a r t  w o r k  o f  t h e  M i s s i s s i p p i  

c u l t u r e .  R o c k  a r t ,  k i v a  w a l l  p a i n t i n g s ,  p o t t e r y  a n d  o r n a m e n t s  g i v e  m u c h  

i m p o r t a n c e  t o  t h i s  l e g e n d a r y  g u a r d i a n  o f  s p r i n g s  a n d  s t r e a m s  ( I b i d : 5 6 - 5 8 ) .  

T h e  t h u n d e r b i r d  i s  a  s u p e r n a t u r a l  b e i n g  w e l l  k n o w n  i n  m a n y  a r e a s  

o f  N o r t h  A m e r i c a .  I t s  a s s o c i a t i o n  i s  w i t h  t h u n d e r s t o r m s  a n d  a t  t i m e s  i t  

i s  d e p i c t e d  w i t h  a d d i t i o n a l  l i n e s  f r o m  i t s  e y e s  s i g n i f y i n g  l i g h t n i n g .  

R o c k - a r t  r e p r e s e n t a t i o n s  o f  t h u n d e r b i r d s  r a n g e  f r o m  n a t u r a l i s t i c  i n  t h e  

S o u t h w e s t  t o  h i g h l y  s t y l i z e d  i n  t h e  N o r t h w e s t  a n d  E a s t e r n  W o o d l a n d s  

( I b i d : 5 8  &  5 9 ) .  S o m e  P l a i n s  t r i b e s  b e l i e v e d  t h a t  t h e  t h u n d e r s t o r m  w a s  

d u e  t o  a  c o n t e s t  b e t w e e n  t h e  t h u n d e r b i r d  a n d  a  h u g e  r a t t l e s n a k e  o r  w a t e r  
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monster.  The Hopi and some other tr ibes used the motif  as a clan 

symbol.  

Rocky Mountain sheep, and others closely related,  appear in In

dian rock art  in al l  mountainous regions of western North America from 

Brit ish Columbia to northern Mexico.  "Styles range from crude scratched 

drawings on basalt  boulders in southeast  Oregon to superb l ife-sized 

pecked renderings in the Great Basin region of southeastern California" 

(Grant,  1967:59).  A wide range of styles can be found, but they are al l  

naturalist ic enough to fall  in that  general  category even when they appear 

in association with other f igures which are highly stylized.  Some very 

old petroglyphs show mountain sheep in association with at lat ls ,  or spear 

throwers,  which preceded the bow and arrow. These animals are usually 

shown in profile but occasionally just  the head is  shown full-face.  Pecked 

petroglyphs account for most representations of mountain sheep, but a few 

pictograph si tes in far West Texas have been recorded (Jackson, 1938:402).  

Another f igure associated with Puebloan mythology is  the humped-

back f lute player and is  found in the Southwest from the Four Corners 

area into northern Mexico.  He appears in rock art ,  on pottery and in 

dances and is  generally known as a symbol of fert i l i ty for humans and 

crops (Ibid:60 & 61).  

The shield f igure is  a design motif  identif ied with the Rocky 

Mountain region of the Southwest and the Northern Great Plains regions.  

The drawing technique for these f igures is  the same as the prevail ing 

rock-art  technique of the region. A few even appear in kiva wall  paint

ings of some pueblos.  In the Great Plains area,  the shield figures are 

usually crudely incised into soft  sandstone.  The origin of these figures 
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a n d  t h e  d i r e c t i o n s  o f  t h e i r  d i f f u s i o n  h a s  n o t  y e t  b e e n  d e t e r m i n e d  ( G r a n t ,  

1 9 6 7 : 6 1 - 6 5 ) .  T r i b e s  o f  t h e  N o r t h e r n  P l a i n s  d i d  u s e  l a r g e r  s h i e l d s  a t  

o n e  t i m e  t h a n  t h o s e  a s s o c i a t e d  w i t h  t h e  h o r s e - o r i e n t e d  P l a i n s  c u l t u r e .  

T h r e e  l a r g e  b u f f a l o  h i d e  s h i e l d s  d e c o r a t e d  i n  a b s t r a c t  d e s i g n s  w e r e  f o u n d  

i n  a  c a v e  s h e l t e r  n e a r  T o r r e y ,  U t a h ,  a n d  r a d i o c a r b o n  d a t e d  a s  b e i n g  m a d e  

b e t w e e n  1 6 5 0  a n d  1 7 5 0 ,  o r  j u s t  p r i o r  t o  t h e  b e g i n n i n g  o f  t h e  P l a i n s  c u l 

t u r e .  S h i e l d  d r a w i n g s  a t  s i t e s  o f  k n o w n  A n a s a z i  o c c u p a t i o n  s u g g e s t  t h a t  

t h e s e  P u e b l o a n  p e o p l e  w e r e  u n d e r  c o n s i d e r a b l e  p r e s s u r e  f r o m  w a r l i k e  n e w 

c o m e r s  .  

T h e  o r i g i n  o f  t h e  m y s t e r i o u s  " M i n o a n  M a z e "  d e s i g n  f o u n d  i n  A r i z o n a  

h a s  b e e n  d i s c u s s e d  b y  m a n y  o n  a  w o r l d - w i d e  b a s i s  a n d  h a s  b e e n  p r o v e d  v a r 

i o u s l y  a c c o r d i n g  t o  t h e  l i n e  o f  r e a s o n i n g  a n d  t h e o r i e s  u s e d .  I t  i s  a n  

i n t e r e s t i n g  d e s i g n  a n d  i n t r i c a t e  e n o u g h  t o  r a i s e  l e g i t i m a t e  q u e s t i o n s  a s  

t o  t h e  p o s s i b i l i t y  o f  i t s  b e i n g  d e v e l o p e d  i n d e p e n d e n t l y  i n  v a r i o u s  p a r t s  

o f  t h e  w o r l d  a n d  a t  w i d e l y  s e p a r a t e d  a g e s  o f  t i m e .  T h i s  d e s i g n  h a s  b e e n  

f o u n d  o n l y  a t  a  f e w  s i t e s  a n d  n o n e  o f  t h e m  i s  i n  t h e  P l a i n s  a r e a .  

A  n u m b e r  o f  c u r i o u s  d e s i g n  c o n v e n t i o n s  a p p e a r  a s  d e t a i l s  o n  r o c k -

a r t  f i g u r e s  a n d  a r e  d i s t i n c t i v e  e n o u g h  t o  b e  t r a c e d  f r o m  o n e  a r e a  t o  a n 

o t h e r .  S o m e  o f  t h e s e  a r e  t h e  w e e p i n g  e y e ,  t h e  h e a r t - l i n e ,  a n d  t h e  s p e e c h  

m o t i f .  T h e s e  o c c u r  o c c a s i o n a l l y  a n d  i n d e p e n d e n t l y  i n  e x a m p l e s  o f  P l a i n s  

I n d i a n  r o c k  a r t .  T h e  n a m e s  g i v e n  t h e s e  m o t i f s  a r e  s e l f  e x p l a n a t o r y  a n d  

t h e  d e t a i l s  e a s i l y  r e c o g n i z e d  w h e n  f o u n d ,  b u t  d o  n o t  o c c u r  f r e q u e n t l y  

i n  t h i s  a r e a .  

M e a n i n g  a n d  P u r p o s e  

A s  s t a t e d  i n  C h a p t e r  1  u n d e r  D e l i m i t a t i o n s ,  i t  i s  i m p o s s i b l e  t o  

k n o w  t h e  e x a c t  m e a n i n g  o r  p u r p o s e  i n t e n d e d  b y  t h e  I n d i a n  a r t i s t  a t  t h e  



t i m e  e a c h  o f  t h e  p e t r o g l y p h s  o r  p i c t o g r a p h s  w a s  e x e c u t e d .  I t  i s  k n o w n ,  

h o w e v e r ,  t h a t  t h e  v a s t  m a j o r i t y  o f  a b o r i g i n a l  r o c k  a r t  i s  o f  a  m a g i  c o -

r e l i g i o u s  n a t u r e  i n  o r i g i n .  S h a m a n i s t i c  r i t u a l s  c o n n e c t e d  w i t h  t h e  h u n t 

i n g  o f  d e e r ,  a n t e l o p e ,  a n d  m o u n t a i n  s h e e p  a r e  w i d e l y  p r a c t i c e d  t h r o u g h o u t  

t h e  G r e a t  B a s i n  ( H e i z e r  a n d  B a u m h o f f ,  1 9 6 2 : 1 1 ) .  M a n y  p e t r o g l y p h s  i n  t h a t  

a r e a  a r e  n o t  l o c a t e d  n e a r  s i t e s  c o n t a i n i n g  h a b i t a t i o n a l  e v i d e n c e s ,  b u t  

h a v e  b e e n  p r o v e d  t o  b e  o n  m i g r a t i o n  r o u t e s  o f  t h e  a n i m a l s  w h i c h  w e r e  

h u n t e d .  I t  s e e m s  t h a t  t h e  c e r e m o n i a l  c r e a t i o n  a n d  v i e w i n g  o f  a n  i m a g e  

o f  t h e  a n i m a l  b e i n g  s o u g h t  h a d  m u c h  t o  d o  w i t h  t h e  s u c c e s s  o f  t h e  h u n t  

a s  f a r  a s  m o s t  a b o r i g i n a l  p e o p l e s  w e r e  c o n c e r n e d  ( K i r k l a n d ,  1 9 3 8 : 2 4 ) .  

I t  a l s o  s e e m s  t h a t  a n i m a l s  p l e n t i f u l  i n  s u p p l y  w e r e  n o t  d e p i c t e d  a s  o f t e n  

a s  t h o s e  w h i c h  w e r e  s c a r c e  o r  e l u s i v e .  V i s i o n s  o f  v a r i o u s  a n i m a l s  w e r e  

o f t e n  r e c e i v e d  a n d  t h e  i m a g e s  d u p l i c a t e d  i n  h o p e s  o f  s u p e r n a t u r a l  p o w e r s  

o r  p r o t e c t i o n s  f r o m  t h e s e  a n i m a l  s p i r i t s  ( G r a n t ,  1 9 6 7 : 2 9 ) .  M a n y  P l a i n s  

t r i b e s  h a d  e l a b o r a t e  s y s t e m s  o f  a s s o c i a t i n g  m e a n i n g s  f o r  g o o d  o r  e v i l  w i t h  

d i f f e r e n t  a n i m a l s  o r  b i r d s .  T h e s e  w e r e  n o t  n e c e s s a r i l y  t h e  s a m e  f o r  a l l  

t r i b e s ,  b u t  b e a r s  u s u a l l y  s i g n i f i e d  c o u r a g e .  F o r  v a r i o u s  r e a s o n s  h a v i n g  

t o  d o  w i t h  r e l a t e d  s u p e r s t i t i o n s ,  P l a i n s  t r i b e s  d i d  n o t  e a t  b i r d s ,  f i s h ,  

c o y o t e s  a n d  c e r t a i n  o t h e r  a v a i l a b l e  f o o d s  u n l e s s  d r i v e n  b y  e x t r e m e  h u n g e r .  

P u b e r t y  a n d  f e r t i l i t y  r i t e s  a r e  i n d i c a t e d  i n  t h e  r o c k  a r t  o f  s o m e  

a r e a s .  T a l l y  m a r k s  a n d  t r i b a l  s y m b o l s  a r e  a l s o  n o t e d  i n  t h e  r o c k  a r t  o f  

s o m e  r o u t e s  t o  w a t e r  o r  s a l t  s u p p l i e s .  F e r t i l i t y  a n d  r a i n  s y m b o l s  a r e  

v e r y  i m p o r t a n t  i n  P u e b l o a n  k i v a  p a i n t i n g s  a n d  r o c k  a r t  b e c a u s e  o f  t h e i r  

d e p e n d e n c e  o n  c o r n  f o r  f o o d .  M a n y  o t h e r  c e r e m o n i a l l y  c r e a t e d  e x a m p l e s  

o f  r o c k  a r t  c a n  b e  i d e n t i f i e d  w i t h  v a r i o u s  r e l i g i o u s  b e l i e f s ,  i n c l u d i n g  

p r a c t i c e s  a n d  p a r a p h e r n a l i a  c o n c e r n i n g  t h e  m e s c a l  b e a n  a n d  p e y o t e  c u l t s .  
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Preparations for batt les and al l  other important occasions were marked 

with ceremonials which often included the creation of rock art .  

Many examples of rock art  can be identified as records of batt les,  

visi ts  of important persons or the introduction of unusual and impressive 

objects or customs. Horses are depicted often in Plains Indian rock art  

because of their  importance in al l  phases of the historic Plains culture.  

Human f igures with hats or other features dist inctive of white men, mis

sion churches,  f lags,  guns and other i tems introduced by whites occur 

in many areas of Indian rock art .  



Chapter 4 

ROCK-ART SITES IN PALO DURO CANYON 

Nine s i tes in Palo Duro Canyon will  be described in this chap

ter  and accompanied by drawings and photographs.  Locations shown, Fig

ure 6 on page 52,  are only approximate for the protection of the si tes.  

Additional information is  on f i le in the Anthropology Department of 

Panhandle-Plains Historical  Museum. Three si tes are in Randall  County 

and six in Armstrong. An addit ional s i te is  noted for Armstrong County 

by Jackson (1938:313) but no records were found pertaining to i t .  

I t  is  highly probable that  many more s i tes existed in Palo Duro 

Canyon than could be located now. Protective ledges have broken off  and 

exposed the rock art  to deterioration by weather and vandals and the soft  

sandstone of the canyon is  easily eroded. Sites reported in Tule Canyon 

by early sett lers were totally eraced by catt le and other l ivestock 

penned in particularly suitable areas (Wilbanks,  1959:12 & 13).  The same 

is  probably true concerning si tes in the Palo Duro. There may s t i l l  be 

s i tes undiscovered as the rock art  is  often located in protected and se

cluded spots and is  easily overlooked. Many people do not realize the 

importance of Indian rock art  and may not have reported si tes which they 

discovered.  Discovery is  often accidental  since there seems to be no set  

pattern as to location.  Palo Duro rock art  often is  near,  but not in 

direct  association with,  areas of habitation.  Many areas showing habita

t ion have no traces of rock art  nearby. Two shelters,  however,  do have 

rock art  and habitational evidences.  



ARMSTRONG COUNTY RANDALL COUNTY 

Figure 6. Approximate Location of Sites in Palo Duro Canyon 
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The variety of rock art  reported and s t i l l  visible gives evidence 

to a number of different cultures which frequented the canyon. Petro-

glyphs are in the majority even though there are two very interesting 

pictograph si tes also.  Some s i tes recorded previously and in preliminary 

reports have weathered and faded unti l  designs are no longer identifiable.  

Other s i tes are now virtually inaccessible because of rock sl ides and 

other deterioration of cl iffs.  

Harrell  Ranch Sites 

This is  really a complex of rock-art  s i tes and Indian habitational 

areas in Armstrong County.  I t  is  also the location of an early permanent 

camp of the f irst  ranch established in Palo Duro Canyon, Col.  Charles 

Goodnight 's  J .  A. Only a faint  rock outl ine of a house and a rock fence 

remain of this early home of the area.  There were several  good springs 

in this network of draws and some s t i l l  seep steadily.  Mr. and Mrs.  Ed 

Harrell  bought the property from Mrs.  John Adair in 1917 and i t  has been 

the Harrell  Ranch Headquarters location continuously since that  t ime 

(Warwick, 1969:173-175).  This close proximity to headquarters and home-

si tes is  probably the main reason vandalism has been kept to a minimum. 

The owners realize the importance of preserving these historic and ar

ched ogical  records and can control  the number of visi tors to the area.  

The sketch map, Figure 7,  page 54,  shows the relationship of areas to 

one another.  

Mortar holes in the area,  many chips of f l int  and other debris 

indicate much habitation over a long period of t ime. I t  is  known that  

many tr ibes were in the area at  various t imes and remnants of several  

tr ibes banded together for the last  batt les before going to reservations.  

The last  batt le was in this general  area of Palo Duro Canyon in 1874. 



Figure 7 .  Sketch Map of  Harrel l  Ranch Complex 
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Four of the nine si tes recorded in this thesis are found rela

t ively close together in one draw, and al l  are petroglyph si tes.  Designs 

are incised on the f loor of a small  shelter,  A; on two vertical  cl iffs,  

B and C; and on an isolated boulder,  D. Sites C and D were discovered 

while investigating previously reported si tes A and B. A number of t r ips 

were made to the Harrell  Ranch s i tes between May, 1970, and March, 1972. 

Photographs and sketches were made at  various t imes,  the owners inter

viewed and some rubbings and latex molds at tempted. 

The small  shelter,  s i te A, is  generally oval shaped and has been 

hollowed out of a sandstone cl iff ,  probably by water action.  The f loor 

has a gradual outward slope and forms a convenient apron at  the front.  

The ceil ing arches up from the f loor to approximately four feet  in the 

center of the opening. Six feet  wide and nine feet  deep at  f loor level 

would describe the interior axes.  Petroglyphs are on the center front 

area of roughly four by f ive feet  with a few on the front apron of the 

shelter.  

Photographs of the petroglyphs here were not very successful  due 

to the lack of a camera with super wide-angle lens and special  side l ight

ing.  Plate I l-b is  of the interior of the shelter,  however,  and some f ig

ures can be identif ied with careful study. Drawings were made from free

hand sketches and reduced photostatically before being traced onto the 

finished drawing for this thesis.  

The petroglyphs in this l i t t le shelter were recorded in 1941 and 

appear as Plate 157 in The Rock Art  of Texas Indians (Kirkland and Newcomb, 

1967:212).  Permission to reproduce Kirkland's drawing, Figure 8,  page 56,  

is  greatly appreciated and aids in completing records on the si te.  In 

comparing this drawing with my more recent one,  Plate III ,  i t  is  easy to 



No. I 

No. 2 

No. B 

No. 

Figure 8. Reproduction of Kirkland's 1941 Drawing of Harrel Ranch Site A 

(Kirkland and Newcomb, 1967:PI. 157:p. 212). Permission granted by W. W. Newcomb, Jr cji cr» 
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see that  many l ightly scratched or incised l ines and some deeper ones 

at  the front of the shelter have worn away to the extent they are no 

longer recognizable.  The petroglyphs on the left  side of the shelter may 

have been covered with sand and not found by Kirkland. The convention

alized animal and two intersecting l ines at  the top of his drawing have 

been obli terated by a set  of init ials  and a date,  1942. 

One human f igure can be identified as a shaman by the feather 

fan and rat t le in his hands and other i tems of paraphernalia known to be 

used by shamans.  Another human f igure seems to be in a prone posit ion 

in relation to the shaman. The decorative f ish,  referred to by Kirkland 

as a thunderbird and that  identification questioned by Newcomb, could be 

considered together with the two human f igures mentioned. The body, snout 

and tai l  of the f ish strongly resemble those of a garfish,  even though 

the f ins are much longer and more f lowing. The jaws of garfish were often 

used by Wichita Indians in their  peyote and mescal ceremonies.  The young 

men being init iated into the cult  were scraped with these sharp,  jagged 

jaws to test  the degree of their  unconsciousness at  certain t imes (Kirkland 

and Newcomb, 1967:65-75).  The debate concerning the relative length of 

use of the mescal bean versus the peyote cactus is  st i l l  not sett led.  

Both plants are native to approximately the same area and remains of both 

have been found in habitational debris with early radiocarbon dates 

(Campbell ,  1958, Amer.  Anthro.  60:156-160; Howard, 1957, Amer.  Anthro.  

59:75-87) claims mescal bean societies pre-date the peyote cults  and gives 

the Wichita t r ibes credit ,  along with the Pawnee, for perfecting and dif

fusing the cult  to more northern tr ibes.  LaBarre (1957, Amer.  Anthro.  

59:708-711) disagrees with Howard on many counts but states that  the 

peyote r i te was formulated in the Southern Plains,  possibly by Kiowa and 
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Comanche t r ibes,  before Siouans borrowed i t .  If  this  interpretat ion of 

the relat ionship of  these three reasonably natural is t ic  f igures is  used,  

i t  could mean they were done by Wichita t r ibesmen,  or  i t  could mean that  

the Wichita paraphernalia  influenced the ceremonials  of  other  t r ibes to 

a great  extent .  In this  area i t  is  more l ikely that  Kiowa or  Comanche 

t r ibesmen were the ar t is ts .  Exhibits  in the Panhandle-Plains Historical  

Museum show beaded pouches containing the sacred peyote buttons and other  

paraphernalia  of  the cul t .  These had belonged to Comanche and Kiowa chiefs  

defeated by Col.  Mackenzie 's  t roups in Palo Duro Canyon in 1874.  

The vert ical  marks to the r ight  of  the tai l  of  the garf ish might  

concern the number of  t imes the f igures were used as a part  of  ceremonial  

act ivi t ies .  I t  is  also very possible the original  ar t is t  had some quite  

different  meaning in mind,  or  that  the f igures were not  intended as a 

related composit ion.  They do,  however,  have the same s tyle of execution 

and show the same ski l l  of  workmanship.  

Regardless of  the meaning,  f ish are very rarely depicted by Plains 

Indians as they were taboo as a food.  Another f ish is  shown in Kirkland's  

drawing in very l ight  l ines which have a l l  disappeared.  The crosshatch-

ing of the f igure referred to as a garf ish is  similar  to that  used on a  

thunderbird and other  f igures recorded by Kirkland at  Paint  Rock Springs,  

southwest  of  Junction,  and in the Pecos River area (Kirkland and Newcomb, 

1967:90,  91 & 162).  One f igure in Kirkland's  Plate 114 seems to be the 

same as  one in Jackson's  Figure 217 (1938:253).  Jackson mentions i t  as 

a "hatched and rayed t r iangle" and as  being "l ike those on a  painted buf

falo robe captured from Comanches in North Texas in 1860." This robe is  

shown as  Jackson's  Plate CCXLI on page 341.  The older  and more ful ly 

developed Pecos River Style of  pictographs used many f ine l ines for  
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crosshatching, fr inge,  rain,  repeated motifs,  etc.  (Kirkland and Newcomb, 

1967:62 & 63).  These may have influenced the later Comanches and other 

Plains Indians in their  hide painting and rock art .  Other petroglyphs 

containing designs of the same general  appearance are found at  Rocky Dell ,  

Mujare [Mujeres (Whipple,  1886:Part  1:37)] Creek and other Panhandle 

s i tes (Kirkland and Newcomb, 1967:206-209).  The chevron design found on 

the chest  of the f igure in prone posit ion and the chief on a horse is  

also found on male f igures depicted in other Plains Indian si tes.  I t  is  

generally considered to be quil l  or hair-pipe bone breast-plates worn by 

Comanche, Kiowa and other Plains warriors.  

The f igure on horseback is  evidently that  of a chief or mighty 

warrior,  judging from his headgear.  If  the arrow he is  shooting from his 

bow is  aimed at  the prong-horn or goat on the left  side of the shelter,  

i t  could indicate a magico-religious ceremony concerned with a hunt.  The 

semi-circle,  dots and l ines above the chief 's  head might have some t ime 

relationship while the large arc above the animal may or may not be used 

in quite the same way. The other f igures in this shelter seem a l i t t le 

less related to one another and more vague as to any particular interpre

tation.  

The largest  area of identifiable figures is  downstream and around 

a bend from the l i t t le shelter and is  designated as si te B in this com

plex.  I t  did have an overhanging rock protection which,  according to 

the owners,  broke off  about ten years or more ago. The main area at  this 

si te,  B-l ,  is  a vert ical  sandstone wall  roughly 16 feet  long and 4 feet  

high. To the r ight of i t  is  a smaller,  slanted surface,  B-3,  with f ig

ures on i t ,  and two sets of isolated figures,  B-2,  higher on the rock 

wall  between the two areas.  All  of these petroglyphs had been chalked 
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Plate II.  Photographs at Harrell Ranch Site A 

a.  Entrance to l i t t le shelter b. Interior of l i t t le shelter 
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Plate III .  Drawing of Petroglyphs at  Harrell  Ranch Site A 
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several  years ago, but the four isolated figures are the only ones with 

much chalk left  on them. They are more protected by a remaining over

hang than the other petroglyphs.  

The deposit  of dirt ,  sand and plant growth is  rather deep and 

was not excavated to try to find art ifacts.  One area under the slanted 

rock, s i te B-3, showed that  a f ire had been buil t  close to the wall .  

Smoked, hardened clay was found, but only as a natural  deposit .  

These petroglyphs photographed best  in the winter months while 

the stronger south l ight gave the incised l ines more depth,  and shadows 

from leaves were not a problem. The half  shade of late morning gave clearer 

pictures than the stronger l ight of early morning. For this si te i t  was 

easier and more accurate to locate the main f igures from sl ides projected 

onto tracing paper.  Details  and less definite f igures were added at  the 

si te or from photographs of details .  The f igures were then traced onto 

the f inished drawing. 

Most of the f igures are clearly and deeply incised into the sand

stone wall  with a broader tool than was used at  the l i t t le shelter.  They 

consist  of humans,  both male and female,  a variety of horses of typical  

Plains rock-art  s tyle,  turkey tracks,  a deer,  a few geometric designs or 

symbols,  and an interesting x-ray view of a man in a house,  or possibly 

a f loor-plan view of an Indian lodge and attached storeroom. A number 

of f igures overlap others but al l  appear to be approximately the same age.  

This group of petroglyphs,  Plate VIII,  even more than others,  gives a 

feeling of relationship to modern paintings by Klee and Miro". 

Across the stream and higher on the bank is  an even larger sand

stone cl iff  with faint  l ines to indicate i t  had once been covered with 

p e t r o g l y p h s .  T h i s  i s  d e s i g n a t e d  a s  s i t e  C  a n d  s h o w n  o n  P l a t e s  X I  a n d  X I I .  
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Large boulders below indicate a tremendous overhang protected i t  at  one 

t ime. Three f igures are al l  that  can s t i l l  be identif ied,  however.  A 

large juniper tree has grown in front of them and apparently protected 

these figures from wind and water erosion,  but the branches have rubbed 

some fan shaped grooves into the cl iff .  This s i te photographed best  in 

the strong afternoon sunlight of winter.  Two elaborate f igures are those 

of shamans of chiefs and are f inely incised with a pointed tool.  The 

third design is  larger but less dist inct .  

One more very faint  petroglyph was found during the investigation 

of the reported Harrell  Ranch s i tes.  I t  is  on an isolated boulder in the 

stream bed about one-half  mile downstream from si tes B and C. The con

ventionalized figure is  that  of a man, s i te D on Plate X. I t  is  very 

similar to some at  si te B and was evidently of the deeply incised type 

also.  I t  did not photograph acceptably,  however.  

The presence of horses indicates the rock art  in this complex of 

s i tes to be historic in age.  Renaud (1936:7) states that  the more f inely 

incised petroglyphs are of a later historic date than those which are more 

deeply and broadly incised.  This may be true of these si tes,  or i t  may 

be that  the more f inely incised and more detailed figures were done by 

art ists  with more skil l  and experience than those who did the simpler 

designs.  I t  would be easy for a novice to imagine these rock-art  s i tes 

as three meeting places for the men of almost any Plains tr ibe.  The 

peyote cult  could have claimed the isolated l i t t le shelter (A) for i ts  

secret  meetings;  with the chiefs and warriors using the once larger and 

higher shelter (B),  and the young men and older boys meeting in the 

shelter (C) with the more simply done f igures.  
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Most f igures in this complex of s i tes are generally considered 

naturalist ic in intent,  but are actually rather conventionalized in style.  

Five of the human f igures are of the square-shouldered type common to 

the Plains.  There are forty-two conventionalized human f igures,  most of 

which approach the "st ick figure" category.  Most of the horses and other 

animals are long, slender,  squarish and lacking in detail .  Four horses 

are mounted,  twelve unmounted and there are seven partial  or unidenti

f iable animals.  One each of deer,  f ish,  prong-horn or goat are represented 

also.  Design elements representing human workmanship includes one each 

of projecti le,  bow, and house or lodge; f ive feather headdresses;  four 

feather fans or rat t les;  six chest  decorations,  and six other fr inge or 

feather decorations.  There are also thirteen turkey tracks,  f ive equal 

arm crosses or X forms and f ive other geometric or symbolic designs.  This 

makes a total  of one hundred twenty design elements s t i l l  visible at  this 

complex of s i tes.  

Pour-Off Site E 

Information on this si te,  A 370 in the records of the Panhandle-

Plains Historical  Museum, was obtained from field notes of January 10,  

1959, by Dr.  Jack T. Hughes;  from photographs by Bill  R. Harrison, Curator 

of Anthropology at  Panhandle-Plains Historical  Museum in Canyon, Texas;  

from photographs and a sketch by Roberta Currie,  amateur archeologist  

and photographer;  and from personal interviews at  various t imes with each 

of the three informants.  

This rock-art  s i te,  map location E of Figure 6,  is  in a Randall  

County draw of the Palo Duro where pour-off water has formed a huge 

cauldron-shaped area.  A preliminary survey above and below the pour-off 

shows habitation of the area to have been quite extensive over a very 



Plate IV. Photographs at  Harrell  Ranch Site B-l 

a.  South end of Site B-l b.  North end of Site B-l Photographs 
by Joe Whittington. 



a. 

b. 

Plate V. Photographs of Details at  Harrell  Ranch Site B-l 

Photographs by Joe Whittington. 



Plate VI. Photographs of Details at  Harrell  Ranch Site B-l 

Photographs by Joe Whittington. 



Plate VII.  Photographs of Details  at  Harrell  Ranch Site B-l  

Photographs by Joe Whitt ington. 





X •  \ .  i i  

•X: 1 * r t t oveo  
A N D  T ? < ? W N  

f  S C f i LF  -  % / 3  

P l a t e  V I I I .  D r a w i n g  o f  P e t r o g l y p h s  a t  H a r r e l l  R a n c h  S i t e  B - l  





b. 

Plate IX. Photographs of Harrell  Ranch Sites B-2 and B-3 

a .  Chalked petroglyphs at  Site B-2 b.  Petroglyphs at  Site B-3 
Photographs by Joe Whitt ington. 
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Plate X. Drawing of  Petroglyphs at  Harrel l  Ranch Si tes  B-2,  B-3 and D 
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Plate XII.  Drawing of Petroglyphs at  Harrell  Ranch Site C 
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long period of  t ime.  Constant  seepage under the massive caprock layer 

maintains a permanent  pool  of  water .  At the base of  the c l i ff ,  and 

about  f i f ty yards to the southwest ,  the sandstone slopes sharply back 

to form a shel ter  area.  The petroglyphs and one area of  faded pictographs 

were found on these rocks.  A large rock fal l  may have destroyed addi

t ional  Indian ar t  at  this  s i te .  

Most  f igures depicted here,  Plate XX, are much more representa

t ive of  the Puebloan s tyle of  rock ar t  than that  of  the Plains Indian 

s tyle.  Many examples of  s imilar  f igures were recorded by Kirkland at  

Hueco Tanks near  El Paso and some a t  Rocky Dell  near  Adrian in Oldham 

County (Kirkland and Newcomb, 1967:176-207).  This  Puebloan,  or  South

western,  influence is  given by Newcomb as  being close to the Jornada 

Branch of  the Mogollon civi l izat ion (Ibid:173).  Some f igures recorded 

at  Hueco Tanks can be recognized as the same symbolic representat ions 

found on several  layers of  wall  paint ings in a square kiva of  tremendous 

Kuaua Pueblo which was excavated near Bernali l lo,  New Mexico (Dutton,  

1936:126-161).  This  and other  square or  rectangular  kivas were a t t r i 

buted to Mogollon peoples while the round kivas of  this  pueblo were said 

to have been used by people of  the Anasazi  cul ture (Ibid:19-27).  Care

ful  s tudy of pottery sherds and glazes gives 1475-1680 A. D. ,  or  unti l  

abandonment,  as  the t ime of  greatest  Mogollon occupation at  Kuaua Pueblo.  

I t  should be remembered that  1680 is  the date of  the Pueblo Revolt  against  

the Spaniards and a t ime of  general  upheaval  of  Puebloan and other  Indians 

of  the entire  area.  I t  is  also known that  Mescalero and other  Apache 

t r ibes were associated with Pueblo Indians over a  long period of  t ime 

and borrowed many cul tural  t rai ts  from them (Kirkland and Newcomb, 1967:  

175-203).  
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Coronado encountered bands of Querechos,  believed to be Apache, 

along the Canadian River hunting buffalo for their  own use and for trade 

at  the pueblos (Bolton,  1949:245-247).  Lieutenant A. W. Whipple tel ls  

of contact  with Teguas Indians from Santo Domingo Pueblo for several  days 

of his journey along the Canadian River in the Texas Panhandle (1856: 

Part  1:33-37).  He was surprised at  the extent of trade between Puebloan 

peoples and Plains tr ibes of this area.  Whipple recorded first-hand in

formation given him by these Indians of Tiguex concerning much of the 

Puebloan style art  at  Rocky Dell .  Figures recorded at  Rocky Dell  

(Whipple,  et  al  . ,  1856:Part  111:36-39; Kirkland and Newcomb, 1967:206-207) 

do not bear any great  resemblance to these at  Pour-Off Site E. 

I t  would take concentrated study to give posit ive identification 

to any of the f igures at  this Palo Duro s i te,  if  i t  is  at  al l  possible.  

There does,  however,  seem to be some similari ty between the personage 

shown as Plate XVI-a,  at  this si te and Figure 113, Yellow Corn Maiden, 

depicted and described in Sun Father 's  Way (Dutton,  1963:PI.  XVI:129 & 

130).  The head shown as Plate XlX-b is  thought by Bill  Harrison possibly 

to represent a helmeted Spaniard or an Indian with headdress on.  There 

does seem to be a feather ornament to the back of the recti l inear ele

ments,  however.  This would suggest  an Indian wearing a headdress,  per

haps a porcupine roach, as the more l ikely possibil i ty.  The two short  

l ines at  eye level may have some significance.  Except for Plate XVI-b,  

which seems to depict  a shield with an owl or racoon on i t ,  and an iso

l a t e d  s e t  o f  d e e r  a n t l e r s  o r  p o s s i b l y  p l a n t  f o r m s ,  t h e  f i g u r e s  a r e  a l l  

human in form. Plate XVII-a may represent a head mask rather than a per

son or personage.  An element of humor seems present in several  expres

sions or at t i tudes of the f igures.  Most of these petroglyphs are deeply 
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and broadly incised into sandstone,  and are basically naturalist ic.  Lack 

of horses and other European objects could indicate prehistoric date.  

Broadly incised l ines,  however,  are said to be of the early historic pe

riod (Renaud, 1936:7).  Fragments of pictographs found on one area near 

ground level are too faded to define any designs.  

Design elements at  Site E include thirteen human representations,  

six of them only partial  or very dim. Of the human elements,  there 

were two with arms upraised; one,  or possibly two, with arms akimbo; two 

possible phall ic representations;  and two with heads only,  and one of 

these may represent a head mask rather than a person or personage.  Hu

man workmanship includes one shield with design; four headdresses;  pos

sibly three masks;  three body decorations,  and two tassels on clothing. 

Giant Boulder Site F 

This s i te is  near the Armstrong-Randall  l ine but is  in Armstrong 

County and is  several  miles downstream from Pour-Off Site E. The s i te 

number given this location in Panhandle-Plains Museum records is  A 670. 

Field notes of February 2,  1968, by Dr.  Jack T. Hughes and including a 

report  by art ist  James Ivy Edwards,  interviews with Bill  Harrison and a 

tr ip to the si te comprise the basic sources of information for this picto-

graph si te.  This is  possibly Jackson's s i te No. 164 (1938:314) reported 

to him by Floyd V. Studer as being in Randall  County,  but in Palo Duro 

Canyon State Park.  No drawings were given and no information could be 

found in the Studer f i les in Panhandle-Plains Historical  Museum Library.  

These pictographs are at  the base of a huge,  f lat ,  sloping boul

der with a protective overhang on the south side of i t .  Pairie Dog Town 

Fork of the Red River and the normally dry streambed of a canyon draw 

have created a rather smooth,  t r iangular divide with a large area of 



Plate XIII.  Photographs of Pour-Off Site E 

a .  Shelter area at  base of cl iff  is  almost hidden by trees b.  Look
ing out from Site E Photographs by Bill  Harrison. 

_ 



b. 

Plate XIV. Photographs at  Pour-Off Site E 

a .  Kim Taylor inspecting si te b.  Roberta Currie Sketching petro-
glyphs Photographs by Bill  Harrison. 



Plate XV. Photographs of Details  at  Pour-Off Site E 

Photographs by Bil l  Harrison 



Plate XVI. Photographs of Details  at  Pour-Off Site E 

Photographs by Roberta Currie.  
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Plate XVIII.  Photographs at  Pour-Off Site E 

a .  Detail  of eroded petroglyph Photograph by Bil l  Harrison. 
b.  Bil l  Harrison making rubbings Photograph by Roberta Currie.  
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boulders leading up toward the canyon wall .  The s i te is  one of the f irst  

huge boulders at  the lower edge of this area.  The mortar holes and f l int  

chippings shown on the sketch map, Figure 9,  page 86,  were not found by 

this writer,  but their  existence was verified by Mr. Harrison. Habita

t ion,  but not of an extensive nature,  had been near the si te.  

The majority of this boulder is  composed of porous material  which 

is  quite unsuitable for paintings.  At the bottom is  a stratum of hard,  

dense sandstone and several  pictographs in red are on a tr iangular block. 

A solid area,  or possibly several  f igures,  seems to have been painted in 

red on a f lat  projection to the left  of the identifiable figures.  The 

area and several  f igures on the tr iangular block are too faded to delin

eate.  Edwards indicated another faded figure above the tr iangular stone,  

but no trace of that  pictograph remains.  This s i te is  very near public 

recreation areas,  but is  remarkably free of signs of vandalism. 

The f irst  figure on the left  is  13 5/8" tal l  and faces the 
r ight and has a decided hump to the back of the f igure.  The 
legs and feet  are very l ight and much of the surface of the rock 
shows through but they are st i l l  dist inguishable.  . . .  We 
speculated that  the f igure might have been animal (wolf or bear) 
or possibly a person dressed in animal skin,  .  .  .  (Edwards,  
1968:3).  

This is  a very accurate description of the f igure.  However,  i t  seems 

more probable that  this is  a depiction of the humped-back f lute player 

which appears often in Puebloan influenced art  of al l  kinds and is  im

portant in fert i l i ty ri tes (Grant,  1967:60 & 61).  He is  shown in many 

styles from l ight,  dancing f igures on Hohokam and Anasazi pottery 

(Covarrubias,  1954:221) to exaggerated phall ic representations in rock 

art  (Steward,  1936:415; Kirkland and Newcomb, 1967:179).  

The second figure described by Edwards is  "a quarter circle with 

two ears or f laps on the outside of the arc" and the third figure "a 
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Figure 9.  Sketch Map of  Giant  Boulder Si te  F 
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Plate XXI. Photographs at  Giant Boulder Site F 

a .  Boulder b.  Detail  of pictographs at  base of Giant Boulder 
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Plate XXII.  Drawing of Pictographs at  Giant Boulder Site F 
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moccasin print  approximately 7 3/4" long." If  these two f igures are con

sidered together,  they may be a face,  instead of a moccasin print ,  and 

a headdress similar to that  on a petroglyph at  Pour-Off Site E. Plates 

XXI and XXII are of this pictograph si te.  

Opal Cave Site G 

This Armstrong County s i te is  called Opal Cave by those who are 

familiar with i t  because of the beautiful  common opal there.  A 174 is  

the si te number assigned this shelter in Panhandle-Plains Historical  Mu

seum records.  Field notes by Dr.  Jack T. Hughes,  dated November 11,  1954, 

drawings by Clarence Kincaid,  Jr . ,  now Dr.  Kincaid of Texas Tech Univer

si ty Art Department,  interviews with Bill  Harrison and a t r ip to the si te 

furnished needed information.  

Where the draw spil ls  off  the Caprock, a considerable north-south 

stretch of hard rock is  bared and undercut to form a roomy shelter.  I t  

is  boxed by cl iffs except on the east ,  with great  boulders in the bottom 

of the ravine.  The shelter is  dry and has an outward sloping dirt  f loor.  

A l i t t le pool of water was among the boulders.  When the cave was exca

vated in 1957, art ifacts found were mostly of the Panhandle Aspect variety 

and indicated the shelter was used mainly for over-night or hunting tr ip 

duration rather than for more permanent quarters.  The roof is  approxi

mately ten feet  above the present f loor level.  

The pictographs are on the ceil ing about the center of the back 

part  of the shelter.  Drawings were made by Kincaid before the excavating 

was done,  according to Harrison. The negative handprint  in black with 

l imned handprint  in bright orange is  of a s tyle known to have been used 

often by Comanche t r ibes (Harrison, 1972:Interview).  The oxide paint  

seems to be of a different composit ion than that  used at  Giant Boulder 
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Site F as i t  has a definite sheen to i t  and f lecks of matter in i t .  The 

difference in the hardness and color of the rock surface could be a fac

tor.  The black pigment has the appearance of being "smoked on" rather 

than painted or sprayed on.  I t  is  used in a more controlled manner than 

seems possible if  i t  were actually applied as smoke and is  more permanent.  

Most unusual is  the beautifully drawn and rendered l ikeness of 

a Spanish bull ,  or possibly a buffalo with a longer than usual tai l  and 

a less pronounced hump. I t  has more similari ty to the recorded cave paint

ings of Europe than to most rock art  of American Indians.  The shading 

of this animal does not appear to be accidental  even though that  is  a 

possibil i ty.  Plains Indian art ists  tradit ionally used the convention 

of f lat  areas of color and did not at tempt to achieve a third dimension 

even when the more convenient materials of white invention were obtained 

(Petersen,  1971:15-27).  The abil i ty of individual art ists  and the break

ing from str ict  conventions in late historic t imes accounts for excep

t ions (Ibid:PI.  15).  This Palo Duro pictograph may have been another 

exception.  

The same type of black pigment was used for the l inear f igures 

to the r ight of the animal.  These seem to include a shield on a tr ipod 

and a person holding a spear and shield.  This is  not a typical  shield 

figure found at  some Plains si tes,  however.  

Design elements at  Opal Cave pictograph si te are the one poly

chrome hand print  in black and orange,  and combining a negative and a 

l imned print;  one small  human f igure;  one animal,  ei ther Spanish bull  or 

buffalo;  a spear;  two shields,  one on a tr ipod or with long decorations;  

a n d  o n e  s m a l l  u n i d e n t i f i e d  l i n e a r  d e s i g n .  E x c e p t  f o r  t h e  h a n d  p r i n t  a l l  

are monochrome pictographs in black.  



Plate XXIII.  Photographs at  Opal Cave Site G 

a .  Looking southwest at  Site G b.  Interior from entrance 



Plate XXIV. Photograph of  Pictographs at  Opal  Cave Si te  G 
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E v i d e n c e s  o f  s t y l e ,  w o r k m a n s h i p  a n d  c o n d i t i o n  i n d i c a t e  t h e s e  a r e  

h i s t o r i c  p i c t o g r a p h s  a n d  n o t  a s s o c i a t e d  w i t h  t h e  e a r l i e r  P a n h a n d l e  A s p e c t  

a r t i f a c t s  f o u n d  i n  e x c a v a t i n g .  P l a t e s  X X I I I ,  X X I V  a n d  X X V  a r e  o f  O p a l  

C a v e  S i t e  G .  

C l i f f  S h e l t e r  S i t e  H  

I n f o r m a t i o n  f o r  t h i s  R a n d a l l  C o u n t y  s i t e ,  d e s i g n a t e d  a s  S i t e  

A  1 7 8  i n  P a n h a n d l e - P l a i n s  H i s t o r i c a l  M u s e u m  r e c o r d s ,  i s  f r o m  f i e l d  n o t e s  

b y  D r .  J a c k  T .  H u g h e s  d a t e d  F e b r u a r y  2 6 ,  1 9 5 5 ;  A u g u s t  1 6 ,  1 9 6 0 ;  M a y  3 0 ,  

1 9 6 1 ;  a n d  A u g u s t  5 ,  1 9 6 1 ;  f r o m  a  s l i d e  l e c t u r e ,  F e b r u a r y  1 8 ,  1 9 7 1 ,  b y  

M r .  D i c k  C a r t e r ,  c u r r e n t  p r e s i d e n t  o f  t h e  P a n h a n d l e  A r c h e o l o g i c a l  S o c i e t y ;  

p e r s o n a l  i n t e r v i e w s  w i t h  D r .  H u g h e s ,  M r .  C a r t e r  a n d  M r .  B i l l  H a r r i s o n  

a t  v a r i o u s  t i m e s .  

F r o m  b e l o w ,  t h i s  s h e l t e r  i n  a  s o u t h - f a c i n g ,  m a s s i v e  s a n d s t o n e  

c l i f f  a p p e a r s  t o  b e  n o t  m u c h  m o r e  t h a n  a  l a r g e  c r a c k .  I t  i s  a b o u t  t e n  

f e e t  o r  m o r e  h i g h  a l o n g  t h e  o p e n i n g ,  s o m e  t w e n t y  f e e t  d e e p ,  o n e  h u n d r e d  

f e e t  l o n g  a n d  q u i t e  r o o m y .  T h e  s h e l t e r  i s  i n  a  h i g h l y  d e f e n s i b l e  p l a c e  

a n d  h a s  s o m e  s t e p s  c a r v e d  i n t o  a  s t e e p l y  s l o p i n g  p a r t  o f  t h e  c l i f f ,  

l e a d i n g  f r o m  t h e  l e d g e  u p  t o w a r d  t h e  c l i f f  r i m  a t  t h e  s a m e  p l a c e  t h e  l e d g e  

c o u l d  b e  a s c e n d e d  f r o m  b e l o w .  A c c e s s  t o  t h e  s h e l t e r  i s  v e r y  d i f f i c u l t  

n o w  d u e  t o  f u r t h e r  d e t e r i o r a t i o n  o f  t h e  c l i f f .  

B o t h  o l d  a n d  n e w  r o c k  f a l l s  a r e  s c a t t e r e d  o v e r  t h e  s h e l t e r  f l o o r ,  

w i t h  p o c k e t s  o f  v e r y  d r y ,  l o o s e  s a n d  a n d  d e b r i s  s u r r o u n d i n g  t h e m .  S o m e  

o f  t h e  o l d e r  s l a b s  h a v e  a  w o r n  a p p e a r a n c e .  T w o  o f  t h e m  h a v e  n u m e r o u s  

m e t a t e - l i k e  g r o o v e s ,  o r  " s h a r p e n i n g  g r o o v e s , "  a b o u t  4  i n c h e s  w i d e ,  8  t o  

1 0  i n c h e s  l o n g  a n d  a n  i n c h  o r  s o  d e e p  a n d  s h o w  c l e a r l y  i n  t h e  p h o t o g r a p h  

o f  t h e  s h e l t e r  i n t e r i o r ,  P l a t e  X X V I - c .  T h e  s h e l t e r  i s  i n  a n  a r e a  o f  R a n 

d a l l  C o u n t y  w h i c h  w a s  o p e n  t o  t h e  p u b l i c  f o r  m a n y  y e a r s .  N a m e s ,  i n i t i a l s ,  
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and dates are carved and painted on the roof and on the floor slabs.  

Some Indian rock art  was visible on exposed surfaces in 1955 and mentioned 

again by Dr.  Hughes in his report  of August 5,  1961. They were dim and 

difficult  to delineate,  however,  and were not found by Dick Carter nor 

Bill  Harrison when the shelter was excavated in the summer of 1961. Most 

habitational layers had been thoroughly disturbed and most rel ics removed 

by vandals.  The art ifacts and plant f ibers which were found proved habi

tat ion of the shelter over a long period of t ime. Dr.  Hughes s tates,  

This is  doubtless the "basket-maker" shelter mentioned to 
me [Hughes] by Studer,  since i t  is  the only place I 've heard 
of so far  in this region having perishable Indian materials,  
and [ the owner] mentioned Studer 's  referring to the si te in 
this way (1955:6).  

The only identifiable rock art  found and recorded was one petro-

glyph on the sandstone f loor toward the back of the shelter under a thick 

layer of sand. This crudely done human f igure,  Plate XXVI-b and Plate 

XXVIII,  Site H, is  broadly incised and is  similar to one recorded at  the 

"Castle Garden" s i te in Colorado by Renaud (1936:PI.  8) .  A deer and in

dividual symbols in this group of petroglyphs also show sexual representa

t ion and exaggeration.  Plates 9 and 10 of Renaud's report  show other 

f igures at  the same si te which may have been important in fert i l i ty ri tes.  

Shoshone or Arapaho are given as the possible art ists .  Some of these 

Colorado petroglyphs may have been prehistoric (Ibid:14-16).  The arms 

and hands of the Randall  County f igure are of a different style than is  

shown for the Colorado petroglyphs,  but the f igures as a whole are sim

i lar .  Since the layers of habitational debris at  Cliff  Shelter Site H 

had been so disturbed, and no historic subject  matter shown, there is  no 

posit ive evidence as to the age of this petroglyph. Broadly incised l ines 



96 

m i g h t  i n d i c a t e  a n  e a r l y  h i s t o r i c  a g e  f o r  t h i s  f i g u r e  w h i c h  i s  n a t u r a l 

i s t i c  i n  i n t e n t  ( R e n a u d ,  1 9 3 6 : 7 ) .  

S a d  M o n k e y  S i t e  I  

M u c h  p u b l i c i t y  h a s  b e e n  g i v e n  t h i s  v e r y  d e e p l y  i n c i s e d ,  a l m o s t  

s c u l p t u r e d  a n d  b a d l y  w e a t h e r e d ,  r e p r e s e n t a t i o n  o f  a  P l a i n s  I n d i a n  c h i e f .  

P i c t u r e  p o s t  c a r d s  o f  P a l o  D u r o  S t a t e  P a r k ,  l e c t u r e s  o n  S a d  M o n k e y  R a i l 

r o a d  t r i p s  a n d  a  g e o l o g i c  g u i d e  b o o k  ( M a t t h e w s ,  1 9 6 9 : 6 )  s t a t e  t h a t  " i t  

i s  b e l i e v e d  t o  h a v e  b e e n  c a r v e d  b y  I n d i a n s . "  T h i s  i s ,  o f  c o u r s e ,  a  p o s 

s i b i l i t y .  T h e  p r o b a b i l i t y ,  h o w e v e r ,  s e e m s  g r e a t e r  t h a t  s o m e o n e  i n  t h e  

C i v i l i a n  C o n s e r v a t i o n  C o r p s  w a s  t h e  a r t i s t .  T h e  C C C  b u i l t  t h e  r o a d  i n t o  

t h e  p a r k  a n d  m a d e  o t h e r  i m p r o v e m e n t s  p r i o r  t o  t h e  o p e n i n g  o f  t h e  S t a t e  

P a r k  ( I  b i d : 7  &  8 ) .  T h e  b o u l d e r  o n  w h i c h  t h i s  I n d i a n  i s  c a r v e d  i s  s u s 

p i c i o u s l y  c o n v e n i e n t  t o  S a d  M o n k e y  R a i l r o a d  a n d  i s  n o t  i n  a  l o c a t i o n  w h e r e  

o n e  w o u l d  e x p e c t  t o  f i n d  I n d i a n  r o c k  a r t .  T h e  s t y l e  o f  t h e  w o r k  i s  n o t  

t y p i c a l  o f  t h e  P l a i n s  I n d i a n s .  P l a t e s  X X V I I  a n d  X X V I I I ,  S i t e  I ,  s h o w  t h i s  

r o c k  c a r v i n g .  

U n k n o w n  A r m s t r o n g  C o u n t y  P e t r o g l y p h  S i t e  

J a c k s o n  ( 1 9 3 8 : 3 1 2 - 3 1 4 )  s h o w s  a n  a d d i t i o n a l  p e t r o g l y p h  s i t e  f o r  

A r m s t r o n g  C o u n t y  a n d  g i v e s  i t  s i t e  N o .  1 6 5 .  I t  w a s  r e p o r t e d  t o  h i m  b y  

F l o y d  V .  S t u d e r  b u t  n o  i n f o r m a t i o n  o n  i t  i s  i n  t h e  S t u d e r  f i l e s  i n  t h e  

P a n h a n d l e - P l a i n s  H i s t o r i c a l  M u s e u m  L i b r a r y .  D r .  H u g h e s  a n d  M r .  H a r r i s o n  

l a c k  a n y  k n o w l e d g e  o f  t h e  s i t e  a n d  a r e  u n f a m i l i a r  w i t h  t h e  d e s i g n s  i n  

F i g u r e  1 0 ,  p a g e  9 7  t r a c e d  f r o m  J a c k s o n ' s  F i g u r e  2 6 3  ( p .  3 1 3 ) .  
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Figure 10.  Designs a t  Unknown Armstrong County Petroglyph Site  
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Plate XXVI. Photographs of Cliff  Shelter Site H 

a .  Opening is  near center of photograph b.  Petroglyph on f loor 
c.  Interior Photographs by Dick Carter.  



Plate XXVII.  Reproduction of  Sad Monkey Si te  I  

Color by Leonard Raef.  Published by Baxter  Lane Company,  Amaril lo,  Texas.  
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Plate XXVIII.  Drawings of Petroglyph at  Cliff  Shelter Site H and Carving 

at  Sad Monkey Site I  



Chapter 5 

CONCLUSIONS 

Even though examples of rock art  in Palo Duro Canyon are not found 

in profusion,  they do show an interesting variety of expression.  The 

two established regional styles represented are the Plains and the Pueb-

loan. Their  presence would naturally be expected as archeological  evi

dence proves both cultures frequented this area from prehistoric t imes 

unti l  1874. 

The s i tes exhibit ing only typical  Plains style of historic age 

are the petroglyph si tes in the Harrell  Ranch complex. All  of these are 

incised into sandstone surfaces,  some with a broader l ine,  and others 

very f inely incised and skil lfully executed.  The more conventionalized 

figures and geometric symbols were broadly incised and most of them were 

found at  si te B of this complex. Most of the f inely incised petroglyphs 

obviously concerned magi co-religious ceremonials.  I t  would be impossible,  

however,  to know the exact meanings intended. Much more intensive study 

might give proof of specific tr ibal  origins.  

Both s i tes showing Puebloan influence,  Pour-Off Site E and Giant 
•? 

Boulder Site F,  are of a peripheral  nature concerning that  style and'are 

quite different from one another.  The strong influence of the more so

phisticated Puebloan l ife-style reaches from early prehistory to the pres

ent day and over a vast  area of this continent.  Whether these examples 

of rock art  were done by Puebloan peoples themselves or by peoples with 

101 
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P u e b l o a n  i n f l u e n c e ,  p o s s i b l y  A p a c h e a n s ,  i s  n o t  k n o w n .  T h e  P o u r - O f f  p e t r o -

g l y p h  s i t e  h a s  a n  e s p e c i a l l y  i n t e r e s t i n g  g r o u p  o f  f i g u r e s  w i t h  a  s t r o n g  

f e e l i n g  o f  s i m i l a r i t y  t o  t h o s e  s h o w n  i n  w a l l  p a i n t i n g s  f r o m  K u a u a  p u e b l o  

i n  N e w  M e x i c o .  T h e s e  p e t r o g l y p h s  w e r e  b r o a d l y  i n c i s e d  a n d  m a y  b e  o f  a n  

e a r l y  h i s t o r i c  a g e ,  o r  p o s s i b l y  e a r l i e r  a s  n o  h o r s e s  o r  o t h e r  E u r o p e a n  

s u b j e c t  m a t t e r  i s  s h o w n .  P i c t o g r a p h s  a t  t h e  G i a n t  B o u l d e r  S i t e  a r e  m o r e  

s i m p l y  d o n e  i n  r e d  o n l y  a n d  a r e  p r o b a b l y  m u c h  m o r e  r e c e n t .  A l l  o f  t h e s e  

f i g u r e s  o f  P u e b l o a n  i n f l u e n c e  c o u l d  h a v e  b e e n  d o n e  f o r  m a g i c o - r e l i g i o u s  

o r  c e r e m o n i a l  r e a s o n s .  

T h e  o t h e r  t w o  s i t e s  c o n s i d e r e d  a u t h e n t i c  a r e  n o t  a s  c l o s e l y  i d e n 

t i f i e d  w i t h  a  d e f i n i t e  r e g i o n a l  s t y l e  a n d  s h a r e  n o  s i m i l a r i t i e s  o f  s t y l e ,  

t e c h n i q u e  o r  w o r k m a n s h i p .  T h e  c r u d e l y  d o n e ,  b r o a d l y  i n c i s e d  p e t r o g l y p h  

a t  C l i f f  S h e l t e r  S i t e  H  m a y  b e  o f  a  r e l a t i v e l y  e a r l y  h i s t o r i c  d a t e  a n d  

o f  a  N o r t h e r n  P l a i n s  o r i g i n .  T h e  h a n d  p r i n t  i s  a  d e s i g n  e l e m e n t  o f  w o r l d  

w i d e  i m p o r t a n c e  a n d  i s  f o u n d  c o n s i s t e n t l y  f r o m  p a l e o l i t h i c  c a v e  p a i n t i n g s  

o f  E u r o p e  t o  l a t e  h i s t o r i c  r o c k  a r t  o f  t h e  P a l o  D u r o .  A n  e s p e c i a l l y  i n 

t e r e s t i n g  n e g a t i v e  h a n d  p r i n t  i n  b l a c k ,  w i t h  a  l i m n e d  p o s i t i v e  h a n d  i n  

b r i g h t  o r a n g e  i n s i d e ,  i s  a t  O p a l  C a v e .  H e r e  a l s o  i s  a n  u n u s u a l l y  f i n e  

p i c t o g r a p h  o f  a n  a n i m a l  r e s e m b l i n g  a  S p a n i s h  b u l l ,  o r  p o s s i b l y  a  b u f f a l o  

w i t h  a  l o n g e r  t a i l  a n d  l e s s  p r o n o u n c e d  h u m p .  R e n d e r i n g  o r  s h a d i n g  r e m 

i n i s c e n t  o f  E u r o p e a n  c a v e  a r t  i s  e v i d e n t  w h e t h e r  i t  w a s  a c c i d e n t a l  o r  n o t .  

L i n e a r  p i c t o g r a p h s  i n  c o n n e c t i o n  w i t h  t h i s  a n i m a l  a r e  o f  m o r e  t y p i c a l l y  

P l a i n s  s u b j e c t  m a t t e r  a n d  e x e c u t i o n .  

S e v e r a l  s i t e s  i n  P a l o  D u r o  C a n y o n  p r o b a b l y  h a v e  b e e n  o b l i t e r a t e d  

b y  t i m e ,  i n f o r m a t i o n  a p p a r e n t l y  m i s p l a c e d  i n  o n e  i n s t a n c e ,  a n d  o t h e r  s i t e s  

p o s s i b l y  n o t  d i s c o v e r e d  o r  r e p o r t e d  y e t .  E a c h  s i t e  r e c o r d e d ,  h o w e v e r ,  

d o e s  h e l p  e s t a b l i s h  a  m o r e  d e f i n i t e  p a t t e r n  i n  t h e  t o t a l  s t u d y  o f  a r t  
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h i s t o r y  a n d  a n t h r o p o l o g y .  I n  a r t ,  a s  i n  o t h e r  h u m a n  e n d e a v o r s ,  t h e  o u t 

s t a n d i n g  a n d  p e r f e c t e d  e x a m p l e s  o f  a  c u l t u r e  a r e  t h e  o n e s  w h i c h  r e c e i v e  

a c c l a i m  a n d  a r e  u s e d  a s  s t a n d a r d s .  O f t e n  t h e  d e v e l o p m e n t a l  s t a g e s ,  s u c h  

a s  e x h i b i t e d  h e r e ,  g i v e  m u c h  i n s i g h t  i n t o  t h e  r i s e  a n d  f a l l  o f  a  c u l t u r e .  

A r t  f o r  a r t ' s  s a k e ,  o r  i n d i v i d u a l  e x p r e s s i o n  o f  i d e a s ,  w a s  n o t  

t r a d i t i o n a l  w i t h  a b o r i g i n a l  p e o p l e s .  M o s t  o f  t h e i r  a r t  c o n c e r n e d  t h e i r  

r e l i g i o u s  b e l i e f s  a n d  p r a c t i c e s  o r  r e c o r d e d  f e a t s  o f  b r a v e r y  o r  e v e n t s  o f  

h i s t o r i c a l  i m p o r t a n c e .  T h e  f i g u r e s  o r  d e s i g n s  c o n v e n t i o n a l l y  u s e d  n e e d e d  

t o  b e  u n d e r s t o o d  b y  o t h e r s  o f  t h a t  t i m e  a n d  p l a c e .  C h a n g e ,  o f  c o u r s e ,  i s  

a n  i n h e r e n t  p a r t  o f  l i f e  a n d  m a n ' s  t o t a l  e n v i r o n m e n t  i s  r e f l e c t e d  i n  h i s  

a r t .  M a n  h a s  a l w a y s  b o r r o w e d  i d e a s  f r o m  h i s  n e i g h b o r s  a n d  a d a p t e d  t h e m  

t o  h i s  o w n  l i f e - s t y l e .  T h e  s k i l l  o f  i n d i v i d u a l  a r t i s t s  w a s  r e c o g n i z e d  

b y  f e l l o w  t r i b e s m e n  a n d  i s  a p p a r e n t  i n  s o m e  r o c k  a r t  r e c o r d e d .  

W h e n  s e e n  i n  r e l a t i o n  t o  t h e  t o t a l  s t u d y  o f  a r t  h i s t o r y ,  t h e s e  

e x a m p l e s  o f  P a l o  D u r o  r o c k  a r t  r e m i n d  u s  t h a t  t h e  a r t  o f  a l l  c u l t u r e s  

a d h e r e d  c l o s e l y  t o  t r a d i t i o n a l  f o r m s  a n d  i n t e r p r e t a t i o n s  u n t i l  r e l a t i v e l y  

r e c e n t  t i m e s .  C o m p o s i t e  f e a t u r e s  c o n s i d e r e d  i d e a l  a t  t h e  t i m e  a n d  p l a c e  

h a v e  b e e n  u s e d  i n s t e a d  o f  a c t u a l  p r o p o r t i o n s  i n  m u c h  o f  t h e  w o r l d ' s  a r t .  

N a t i o n a l  a n d  c u l t u r a l  d i f f e r e n c e s  a n d  s i m i l a r i t i e s  a r e  c o n s i d e r e d  b a s i c  

k n o w l e d g e  f o r  a r t  h i s t o r i a n s ,  a n t h r o p o l o g i s t s ,  m u s e u m  c u r a t o r s ,  a r t  a p 

p r a i s e r s  a n d  o t h e r s  i n  s i m i l a r  f i e l d s .  T h i s  i s  t r u e  o f  m o d e r n  a r t  a s  w e l l  

a s  i n  t h e  c l a s s i f i c a t i o n  o f  a n t i q u i t i e s .  

S t u d i e s  o f  t h i s  n a t u r e  a r e  p a r t i c u l a r l y  r e l e v a n t  i n  t h e s e  s w i f t l y  

m o v i n g  t i m e s  a n d  i n  a r e a s  a s  r e c e n t l y  d e v e l o p e d  a s  t h e  T e x a s  P a n h a n d l e .  

U n d e r s t a n d i n g  o f  t h e  p a s t  a n d  t h e  u n i v e r s a l i t y  o f  m a n  t h r o u g h  t h e  a g e s ,  

a l o n g  w i t h  h i s  i n d i v i d u a l  u n i q u e n e s s ,  s h o u l d  h e l p  s o l v e  s o m e  p r o b l e m s  

o f  t h e  f u t u r e .  
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Art and anthropology are particularly compatible studies and should 

be combined whenever possible.  In most of the world,  the study of rock 

art  and other art  forms of aboriginal peoples is  conducted by renowned 

art  historians.  This is  only beginning to become true in this country.  

In the meantime, many remaining examples of our only truly American art  

are being obli terated by t ime and vandals.  Because these outdoor art  

galleries are so rare and so vulnerable to destruction,  even the seemingly 

insignificant ones should be promptly reported to the proper authorit ies 

when discovered.  All  efforts should be made for detailed recording of 

each example of rock art  with drawings,  photographs,  casts,  and even plac

ing rock surfaces containing the art  in musuems when possible.  
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